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Horse Power

Giinseli Kato (b. 1956, Turkey), 2011

Wood, polyester, and gold leaf; wood, painted velvet,
and semiprecious stones. Each horse: 220 X 167 X 10 cm
Courtesy of the artist and G-Art and Cagla Cabaoglu Art
Gall(‘r_\', Istanbul

© Gunseli Kato

Born in Istanbul, Giinseli Kato first became
interested in painting in 1974 while partici-
pating in a class on miniature painting at the
Topkapi Palace. After receiving a degree in
painting from Marmara Univcrsity, she
traveled to Tokyo, where she studied tradi-
tional Japanese painting at the National Uni-
versity of Art, Tokyo, and remained to live,
work, and teach for more than a decade.
Now based in Istanbul, Kato’s work revisits
the traditional art of the Islamic book but
infused with Japanese-inspired artistry, and
viewed through a contemporary lens. Re-
moved from the page and vastly enlarged,
single figures excerpted from classical mini-
ature painting such as the royal horse repre-
sent the artist’s desire “to reclaim an acsthetic
memory.” Elal)()ratc]y caparisoned  horses
were an especially common type of gift at the
Islamic courts as recalled by these two beau-

tiful steeds.
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Ahmed Mater (b. 1979, Saudi Arabia), 2010

Gold leaf, tea, pomegranate, Dupont Chinese ink and
offset x-ray film print on paper

101.6 X 152.4 cm cach piucc

Los Angeles County Museum of Art, gift of the artist
and Edge of Arabia (M.2010.159a-b)

© Ahmed Mater, image Courtesy of Ahmed Mater and

Edge of Arabia

Ahmed Mater studied medicine in Abha,
Saudi Arabia, while continuing to pursue an
interest in art. Today he is a practicing I)ll)'si—
cian and an artist. In his I/lumination series, to
which this beautiful diptych belongs, Mater
draws inspiration from the Islamic arts of the
book, in particular manuscripts of the Qur’an,
whose pages were decorated with illumi-
nated borders, headings, and verse markers.
He includes the word wagf, a notation often
found in manuscripts of the Qur’an, which
designates a charitable donation. Generally a
small scale and intimate art form, Mater radi-
cally magnifies the illuminated page, creating
instead a new sense of intimacy by using his

pages to frame human x-rays.
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Faiz’s Gift

Shahzia Sikander (b. 1969, Pakistan, active United
States), 2011

Gold, ink and gouache on prepared paper in a box frame
182.9 X 304.8 X 15.2 cm

Courtesy of the artist and Sikkema Jenkins & Co.,

New York

Shahzia Sikander trained in the traditional art
of Indo-Persian miniature painting at the
National College of Arts in Lahore, Pakistan
and went on to receive an Mra from the
Rhode Island School of Design. Representing
a fusion of East and West, her work often
evokes the art of miniature painting but in an
entirely original manner. For example, she
plays with scale, applying color and text to a
large panel to suggest the facing pages of a
book. The text roughly inscribed in gold
quotes from a verse by the Urdu poct Faiz
Ahmed Faiz. Here, f()ll()wing tradition, the
poem is the gift, one both personal and

partisan.
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Interpreting the Gifi
Tradition in Islamic Art

Sadegh Tirafkan, Shahzia Sikander, Ahmed
Mater, and Giinseli Kato are highly innovative
artists with roots in the Islamic world who
frequently draw inspiration from their own
cultural traditions, using techniques and in-
corporating imagery and ideas from carlier
periods. They were cach commissioned to
produce new work for the exhibition Gifts of
the Sultan: The Arts of Giving at the Islamic

Courts.

Always in Our Thoughts

Sadegh Tirafkan (b. 1965, Iraq, active Iran), 2011
Metal wire, cloth and glass, mirror and digital prints
H: 210 cm, diam: ¢6 cm cach picce

Courtesy of the artist and Assar Gallery, Tehran

Deported from Iraq to Iran at the age of six,
and a member of the youth militia in the
Iran-Iraq war as a teenager, Sadegh Tirafkan
experienced loss at an carly age. In this
remarkable piece he remembers those lost to
him by referencing the hijlah, an Iranian tra-
dition of crecting temporary shrines to com-
memorate the dead. Tirafkan characterizes it
as a gift from the living to the deceased to
preserve their memories. The commemora-
tive structure is suggested here by, among
other things, the use of colorful strips of
cloth, which allude to bits of fabric tied by
visitors to the hijlah in remembrance of the

loved one.
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Portrait of Fath ‘Ali Shah

Mihr Ali

Iran, AH 1224/1809-10

Oil on canvas

263 X 124 cm

The State Hermitage Muscum, St. Petersburg (vr-1107)

© The State Hermitage Muscum, St. Petersburg

Fath ‘Ali Shah (r. 1797-1834) was renowned
for cultivating a highly contrived and splendid
court ceremonial and a decidedly  affected
and mannered personal image as captured in
this likeness. The ruler is shown standing and
holding in his right hand a scepter surmounted
by the figure of a hoopoe (the messenger bird
of King Solomon, as mentioned in the
Qur’an). He is luxuriously appointed with a
huge jewel-encrusted crown with three
plumes of heron feathers (a symbol of Qajar
royalty), while his robe and accoutrements
are likewise richly bejeweled.

The monarch’s name — “Sultan Fath ‘Ali
Shah Qajar” — is written beside his crown in
the medallion; inscribed in the cartouche
beneath is a Persian quatrain praising the king,
The inscription in the bottom left-hand
corner states that the image was exccuted by
the hand of “the insignificant Mihr ‘Ali” and
was approved by the Shah. This is the carliest
known portrait of Fath ‘Ali Shah standing and
represents a new type of royal image likely
inspired by a well-known portrait of Nap-
oleon. While several portraits of the Shah
were sent abroad as gifts, this version may
have bcl()ngc(l to Prince Alexis Dmitrievich
Saltykov, a member of the Russian Foreign
Service, who traveled to Iran in 1838, and
subscqucnlly recorded in his memoires that
he owned such a larger than life-size painting
of the Shah. The portrait was transferred to
the Hermitage from the Gatchina Palace, an

imperial summer residence, in 1932,
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Throne of Shah ‘Abbas in Drevnosti
rossiiskogo gosudarstva (A\nliqui‘ti«'\

of the Russian State) ors oo

Fedor Grigor’evich Solntsev (Russia, 1801-1892)
Russia, published 184953

Chromolithograph

7.8 X 5.5 cm

Getty Research Institute, Los r\ngulvs (84-B31439,
vol. 2, pl. 74)

Photo courtesy of The Getty Research Institute,

Los Angeles

To commemorate the treasures the)’ received
as gifts, including those from Islamic courts,
the Russian tsars commissioned artists to
produce images of the objects to be printed
as lithographs and later chromolithographs.
Both processes required the artist to draw
the design dircctly onto a stone but with
chromolithographs multiple stones were used

to render colored illustrations such as this

one, which bclongs to a six-volume set of

albums made for Nicholas I (r. 1825—55)
documcnting the collection of the Kremlin
Armory.

Although the gifts themselves were pre-
sented at an carlier date (sce c.g., §8), their
images, rendered in great detail and often
from multiple perspectives, helped to recon-
firm Russian imperial authority. The illustra-
tion shown here represents one of the
best-known and most luxurious gifts offered
by an Iranian shah to a Russian tsar: the
throne of Shah ‘Abbas (r. 1¢87 1629) given
to Boris Godunov (r. 1598 160¢) in 1604.
Too precious to travel, the throne’s wood
frame is covered in gold shcoting inlaid with
turquoise, rubies, and pearls and upholstered
with French velvet dating to the cighteenth

century.
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Sicily or southern Italy, mid-12th century
I\'()I"\‘

L: g3 cm

Museum of Islamic Art, Doha (1v.11.98)

Photo courtesy of the Muscum of Islamic Art, Qatar

Elephants were highly prized gifts given to
and sent from Islamic courts since at least the
late eighth century, when the Abbasid Caliph
Harun al-Rashid famously dispatched an
albino clephant to the court of Charlemagne
in Aachen, Germany. A counterpart to the
presentation of a living clephant was the
bestowal of its tusks. Indeed, enormous
quantities of ivory circulated as gifts. Ele-
phant tusks also were transformed into beau-
tiful hunting horns known as oliphants, which
likewise circulated as gifts. This example is
decorated with figural scenes of huntsmen,
warriors and animal combats carved on its
wider upper band, and an Arabic inscription
on the narrow lower band. Both are conso-
nant with an attribution to twelfth-century
southern Italy or Norman Sicily, which
remained under Islamic cultural influence

follo\\'ing the Christian reconquest in 1061.
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Life of David and Life of Absalom

Page from the Morgan Picture Bible

France, Paris, c. 1250

Ink, colors, and gold on parchment

32.5 X 29.1 cm

The J. Paul Getty Muscum, Los Angeles, 83.8a.55 (Ms.
Ludwig 1 6, verso)

©The J. Paul Getty Museum, Los Angeles

Today known as the Morgan Crusader Bible,
this fabulous picture Bible, like many deluxe
objects, traveled widely and was transformed
over time. Commissioned by Louis IX (r.
1226—70) of France, centuries later it came
into the possession of Cardinal Bernard
Maciejowski, bishop of Kracow (d. 1608),
who sent it to Isfahan in 1604 as a gift to the
Safavid ruler Shah ‘Abbas I (r. 1588-1629) to
encourage his interest in Christianity. While
in the shah’s possession, Persian captions
were appended to the Latin text. Sometime
later Judeo-Persian inscriptions were added,
presumably by a later Jewish owner.

Apart from a few detached folios, includ-
ing this one, the bulk of the manuscript is
preserved in the Morgan Library, New York.
The reserve side of the Getty folio, shown
here, has to do with King David and his rebel-
lious son Absalom, who raised an army
against his father. During the course of battle,
Absalom’s abundant hair was caught in the
branches of a tree and the defenseless prince

was slain by partisans of David.
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Bowl (Gors 244

Turkey, Istanbul, first third of the 17th century
Nephrite (jade), gold, emeralds, rubics, and sapphires
H. 12.2 em; diam. 14.¢ cm

The State Historical-Cultural Museum Preserve,
Moscow Kremlin (Dk-267)

© Moscow Kremlin Muscums

Richly jeweled objects were presented to the
Russian court in association with several
embassies from the Ottoman sultan Murad
IV (r. 1623—40). This spectacular bowl was a
gift to Tsar Mikhail Fedorovich (r. 1613-45)
from  Georgios Panagiotis, an Orthodox
Christian subject of the sultan, who had
accompanied his ambassador to Moscow in
1632. That such deluxe items were recog-
nized as treasures of the Russian state is dem-
onstrated by their depiction in albums such
as the onc published for Nicholas I, in
184913 (see no. 60). This bowl, along with
other sumptuous Ottoman gifts to the tsars
(see no. 40), were likely made in the imperial
workshops of Istanbul. There is an analogous,
though less extravagant, jeweled nephrite
cup now in the Louvre, which was part of the
French royal collection and was perhaps like-

wise a diplomatic gift.
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Rosette from the Mshatta Facade

(GOTS 2¢9)

Mshatta (modern Jordan), 8th century

Limestone

Overall: 84 X 91 X 31 cm

Museum of Islamic Art, Berlin (1. 6166)

© Bildarchiv Preussischer Kulturbesitz / Art Resource,

NY (ART408281), by Johannes Kramer

This rosctte is a detached section from an
claborately carved entrance fagade of an carly
Islamic palace built for the Umayyad Caliph
al-Walid 11 (743-44). Perhaps the largest-
scale gift ever presented by a Muslim ruler,
it was given by the Ottoman Sultan ‘Abdiilha-
mid II (r. 1876-1909) in 1903 to Kaiser
Wilhelm IT (. 1888-1918), who soon passed
it to the new Kaiser Friedrich Wilhelm
Museum in Berlin; it was relocated to the
Pergamon Muscum in 1932. At the time of
the gift, the cighth-century palace, which was
never completed, was in a partially ruined
state. The sheer mechanics of dismantling,
crating, and transporting it help make this an
even more impressive example of royal

munificence.
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Zebra «ors 2

Album page

Mansur

India, AH 1030/1621

Ink, opaque watercolor, and gold on paper

26.7 X 39 cm

Victoria and Albert Museum, London (M.23-1925)

© vaa Images / Victoria and Albert Museum, London

The bestowal of rare and exotic beasts rep-
resented an especially impressive gesture in
royal gift giving (sce no. 53). Commissioned
by Jahangir (r. 1605-27) and painted by one
of his best artists, this naturalistic depiction
of a zebra, memorializes the receipt of one
such gift. The inscription running down the
right side records that the zebra was pre-
sented to the cmperor l))' the courtier Mir
Ja*far, who obtained it from Turks traveling
from Africa. Although fascinated by the
animal, the likes of which he had never seen
before, Jahangir decided to send it to the shah
of Iran. As he noted in his memoirs Jahangir-
nama, “Since it was so rare it was included

among the gifts for my brother Shah ‘Abbas.”
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Dara Shikoh Ri(ling the lmln-rial

Elephant, Mahabir Deb «ors »

India, c. 163550

Ink, watercolor, and gold on paper

32.5 X 40.9 cm

Victoria and Albert Museum, London (1m 23-1928)

© vaa Images / Victoria and Albert Museum, London

Although the animals presented to and from
Islamic courts have long since passed on,
many of the most spectacular examples were
commemorated in Islamic and European
images that have survived. This remarkable
colored drawing is one of two images showing
the Mughal prince Dara Shikoh riding an cle-
phant. Here the magnificent beast is rendered
with the same naturalism as its royal rider but
with greater sympathy and attention to detail.
A gift to the emperor Shah Jahan (r. 1628
58), this was no ordinary elephant as indi-
cated by the Persian inscription beneath the
animal’s belly. It records the name of the
elephant (Mahabir Deb), that it was pre-
sented by the ““Adil Khan” (the ruler of
Bijapur, in the Deccan), and was valued at the

great sum of 300,000 rupees.
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Timur Receiving Gifts from the

g
o

Egyptian Ambassadors

Double-page composition from a manuscript of the
Zafarnama of Sharaf al-Din ‘Ali Yazdi
Iran, Shiraz, ant Dhu'l-Hijja 839/ 1516 July 1436

Ink, opaque watercolor, and gold on paper

Right half (fol. 400a)

Approx: 33.6 X 24.5 cm
Keir Collection, England (erg)
Photo © A. C. Cooper Photo

graphers, London

Left half (fol. 399b)

33.6 X 24.¢ cm

Worcester Art Museum (1935.26)

This remarkable (loublc—pagc composition,
now divided between two collections, comes
from a dispersed manuscript of the Zafar-
nama made for the Timurid prince Ibrahim
Sultan. It recounts the exploits of his grand-
father Timur (r. 1370-140¢), the Central
Asian warlord. The event depicted here is not
only related in the text it illustrates, but it is
described in the more contemporancous
account of Ruy Gonziles de Clavijo, an
ambassador from the Castilian court, who
was an eyewitness.

According to Clavijo, Timur received the
Egyptian embassy in carly June 1404, in the
city of Khoy (in northwestern Iran), where
the Spanish ambassador had lately arrived.
He noted that the Egyptian entourage brought
presents from their sultan to Timur that
included six ostriches and a giraffe. Although
Clavijo clsewhere renders vivid and often
awestruck accounts of the ceremonial  at
Timur’s court, it was clearly the giraffe that
caught his attention here. Ha\'ing never seen
a giraffe before, the wonderstruck Clavijo
described it in great detail. In the painting,
this distinctive animal is led by its groom;

)

other gifted giraffes, rendered in a variety of
£ g p

media and from diverse times and places, are

(l(‘l)i(’[(‘(l in 1[1(‘ Samce manner.
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Portrait of Khusraw Mirza

Karl Karlovich Gampel’'n (Germany, 1794-1880)
Russia, 1829

Lithograph

§4.5 X 42.5 cm

The State Hermitage Muscum, St. l’vlcrshurg
(ERG-19106)

© The State Hermitage Museum, by Natalia Antonova /

Inessa Regentova
8

Relations between Iran and Russia were
especially volatile during the reign of Fath
‘Ali Shah (r. 1797-1834), which saw two
wars fought between these nations. In 1829,
a year after the treaty concluding the second
Russo-Iranian war, the Russian mission in
Tehran was attacked by an angry mob that
killed thirty-cight of its members, including
Alexander Griboedov, a famous playwright
who was the chief envoy. To avoid further
incident, the shah sent his teenage grandson
Khusraw Mirza at the head of a diplomatic
embassy to Tsar Nicholas I (r. 182 5—55). The
mission, which lasted from May 1829 to Feb-
ruary 183o, is especially well documented by
written accounts and visual records,

This print of the handsome young prince,
who is said to have charmed the Russian
court, is from a suite of five lithographs por-
traying the members of the Iranian embassy
by the Baltic German artist Karl Gampel'n.
The Iranian mission l)rought with it a letter
of formal apology from the shah as well as
numerous  gifts, inclut]ing a collection of
Persian manuscripts. Among the presents
received in exchange was a horse, which the

tsar gave to Khusraw Mirza.

M

(\AA~—\V\£ l_—"‘—“—“) QLA-“— y—uﬂ’-',‘_;lj.s J)\S

\AYA Al-_'-u_sJ

(S8 53) Lsaa Aol

e eY.0 X 0g.0

& ome by s oo sSal) eyl Conta

(ERG-19106)

1 sy Lyl / U 53 g0 WL Aae | o Sl e gl Coate ©

JAa Lapes Aliie L 555 O ) O DB cilS
s (aremvay O Le pSa) ol e =38 oS 3 i
O A amy yaxa ple Ol G O gl
POV WP U N INPICE S NP .
d8 e Ologh (B A )l D) Craa g A5G
Oe 0N Al Jie ) (53l Lae cumle ada
Qs Cagasn e Sl agd Lo giliaed
uindly &l Gufi) OIS A edll o sl
A pall oo oLEN i Asalall Cilan ¥ ye 2y 3all
asil) N Aala sl Bny el o 1) 50 5 ped
A X .(Yhoo—vAYo (O L (-.S;) dj‘\l\ Y 8y
wara Dbl /sie (e Copaiad I &) o3a (54853
P e an JSG e Bl /ol yd s
osall s sl EBL

‘(;.__\.m}.“ W | J.}AM 4&).\.):45\ '5)):.4” XYY
(e daalg (A oyl B e sl J& sl
de gphe e (eed (o Adlie dc sane (i
Al Y) el slimel ) geal e gl A3 oy
8y olule JHS ALY bl Gl aia
O sy i) Al ) Lgae Al oY) &) Ciles
e gana e Al Ulaghl (e el Cuila ) oL
D Lhaedl G ey Al Gl shadall (g
somd el e glias Jiadly e
doome

GM

oY



R I R oo

o

oe ) } : /0 |
%’u’, Wﬁ/ ’//;/—% Lc? b

EOIPEBH RMHP3IA .

nantisngy i Yo Bneispio

o

o ~

U’; o"/‘ij}l

i po. coron. - t/‘%/»-u«,z«



<\

Oy |

Portrait of Muhammad ‘Ali Beo

(GOTS 177)

Page from the Minto Album

Hashim

India, c. 1631

Opaque watercolor and gold on paper

Painting: 29.5 X 20.4 cm; page: 38.6 X 26.1 cm
Victoria and Albert Museum, London (1.m. 25 192¢)

© v&a Images / Victoria and Albert Museum, London

Following the death of a Muslim ruler, it was
customary for other heads of state to dispatch
delegations offering sympathy and felicita-
tions to the new sovcrcign. In 1631, the
Safavid Shah Safi (r. 1629—42) sent his first
embassy to the Mughal emperor Shah Jahan
(r. 1628-¢8), who had recently ascended the
throne after the death of his father, Jahangir.
This mission was led by Muhammad ‘Al Beg
who arrived at Burhanpur in March of that
year during the Nawruz celebrations. At their
initial meeting, Muhammad ‘Ali Beg offered
written and verbal messages from his sover-
cign to Shah Jahan, who presented him with
arobe of honor, jeweled crown, turban orna-
ment, dagger, and a container of betel, a tra-
ditional New Year’s gift.

This portrait is onc of several Mughal
depictions of Muhammad ‘Alj Beg, whose
rotund figure, distinctive profile and charac-
teristic mustache were carefully recorded on
cach occasion. In this instance, the painting
includes an inscription at left i(lontif’\'ing him

as an ambassador (ilchi).
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Portrait ot a Russian Ambassador

Iran, 18th century

Ink and colors on paper

Page: 31.2 X 20.8 cm; image: 16.3 X 12.2 cm

Aga Khan Muscum Collection, Geneva (AKM oo113)

© Aga Khan Trust for Culture, Geneva

The Russian tsars formed strong alliances
with their neighbor Iran, with which they
were intcrmittcntly at war. In times ofpcacc,
and to promote trade, the tsar’s emissaries
brought claborate and ornate gifts to Iran,
while gift-bearing ambassadors also traveled
in the reverse direction. This painting is a
copy of a late seventeenth-century portrait of
Prince Andrei Priklonskiy, who was sent in
1673 by Tsar Alexei Mikhailovich (r. 1645
76) to Shah Sulayman I (r. 1666-94) to nego-
tiate terms of trade between their nations.
The original picture, now in the Mctropoli-
tan Muscum of Art, New York, was likely
reproduced in connection with the arrival in
Iran of the ambassador of Peter the Great (&
1682-172¢) and was perhaps included among
depictions of past foreign envoys shown to
the new Russian emissary. Since there are
two known copices after the original, the
other also in the Aga Khan Museum Collec-
tion, it is possible that these later versions
were intended as gifts or mementos of a

histor}' of diplomatic ties.
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Portrait of a Turkish Ambassador

Holding a Pouch

India, 165055

Ink and opaque watercolor on paper

23 X 11 cm

The David Collection, Copenhagen (49/1992)

© The David Collection, Pernille Klemp

Mughal artists were highly adept at portrai-

ture and in carcfully illustrating details of

their subject’s costumes and accoutrements.
These depictions help to document visually
the copious records and accounts that illumi-
nate much of Mughal court life. Such is the
case here, ina painting of an Ottoman ambas-
sador who holds a pouch that perhaps con-
tains a document cither to or from his sultan
in Istanbul. Although unidentified, this indi-
vidual may be one of the two Ottoman emis-
saries who visited Shah Jahan (. 1628 ¢8) at
Shahjahanabad (at Delhi). The ambassador’s
headdress, green caftan, and handsome fur-
lined and trimmed overcoat all relate to con-
temporary Ottoman court fashions. The
inclusion of the precisely delincated pouch
decorated with flowers on a gold ground
demonstrates the artist’s close attention to

detail.
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llal_\‘, Venice, 16th century

Glass, gilded

H. 28 ¢m; diam. 20 cm

Topkapi Saray Muscum, Istanbul (inv. 34/468)

© Topkapi Saray Muscum, Istanbul

As the capital of a great trading empire,
Venice became  Europe’s most important
mercantile link to the Muslim world by the
fiftecenth century. It gained this commercial
advantage in part through diplomatic efforts,
which included elaborate rituals of gift giving,
Gifts were vital in maintaining go()(l relations
with Islamic courts, especially the Ottoman
one. A popular item of export was glass
lamps, such as this. In 1569, for example, the
Ottoman vizier Mchmet Sokollu Pasha (d.
1579), had requested many hundreds of these
lighting devices to be sent to him in Istanbul.
Although made in Venice, the lamps followed
the Islamic model of a mosque lamp with a
tapered foot, a globular vase, and a splayed
or flaring neck (see no. 47); the clegant,
Turkish-inspired floral design, as here, would
have likewise appealed to an  Ottoman

recipient.
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Egypt or Syria, c. 1354 61

Enameled and gilded glass

H. 38 cm; diam. 30 cm; base: diam. 13.5 cm
Muscu Calouste Gulbenkian, Lisbon (1022)

© Muscu Calouste Gulbenkian, by Caterina Gomes

Ferreira

Enameled glassware from the Mamluk period
in Egypt and Syria (1250-1517) found its
way to Europe as carly as the fourteenth
century. However, many of these objects,
perhaps including this lamp, which is likely
from the Sultan Hasan Complex (1357-64),
were removed from the religious institutions
of Cairo in the mid-nineteenth century when
there was a veritable explosion in popular
taste for such glassware in Europe. This lamp
is reputed to have been a state gift from
Khedive Isma‘il (r. 1863-79) to Leopold I,
king of Belgium (r. 1865 1909), on the occa-
sion of the inauguration of the Suez Canal in

1869. Interestingly, in that same vear the

Khedive commissioned in Venice a group of

glass lamps made in the Mamluk style.
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Iran, 16th century

Wool and silk

164 X 1156 cm

Topkapi Saray Muscum, Istanbul (13/2040)

© Topkapi Saray Museum, Istanbul

Prayer carpets, as the name implies, are
intended for the act of worship. They are
recognizable by a distinctive design cle-
ment — an archlike shape that emulates the
mihrab, an architectural element in mosques
and related buildings in(licating the direction
of prayer. Since all daily prayers, except
Friday at noon, may be said in private, smaller
carpets provide a clean and personal space
for worship.

Although clearly of religious intent, car-
pets such as this example, which carries
inscriptions quoting verses from the Qur’an,
including Surat al-Nur: 35, could serve as
state or diplomatic gifts. It is one of a small
group of related prayer rugs in the Topkapi
Palace that most likely arrived as gifts;
indeed, rolled carpets are depicted in a well-
known manuscript illustration pertaining to
the presentation of gifts by the Safavid ambas-

sador to the Ottoman sultan (fig. 1).
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Textile with Design of Cup Bearer

in an(]smpv

Iran, 16th century

Silk complex supplementary weft patterning (lampas)
83.8 X 71.1 cm

Los r\ngclcs County Muscum ol Art (M.66.74.1)

O 2001 Muscum Associates / LACMA

This textile fragment is one of several picces
preserved from the same cloth, which once
formed part of a garment, probably a robe.
Silk robes decorated with scenes of fashion-
ably dressed young courtiers were part of the
sartorial splendor of the Safavid elite. At
Nawruz (Persian New Year), honorific robes
were awarded by the shah to members of his
court, while they were also presented to
foreign delegations. Satins and other quality
silks, as here, were intended for lower rank-
ing officials; the highest dignitaries received
garments of cloth woven with gold- or silver-

wrapped thread (see no. 44).

e bl A Gl )

(heo) U5 e Tl 38 3y Raaly yy m
e VALY XATLA

(3.66.74.1) o8l (daih s o Aelalia Caate

© 2001 Muscum Associates / LacMa

Als gina abdibae (pasaaly o8 dunpnill Aakll o2a
£ Loty (s a0 5 g AR, il 4
Ol aaliay 45 jall 4y all Ql SV S el
oo e Al Gadle 0535 Ruslal S
adl) 555 ae (B 4 stall dailldblballde 5
ol i s oLl gy (Baaall Al
ApiaY 2 gl o agdy et ol atuils ol @i e
ool gl o Ll (e de siaddl G Y L
Ol sall o355 ulS8 Lipadf (e (53 o SIS (5 5301
oodle sl 1S cluad sl LSa cbls S8y
il d8gala bagdy Sllaa il (pe dc gliaa

(51 A8 k) Azl






Dark Green Caftan

Iran, 16th century

Velvet, silver-thread embroidery

L. 142 cm

Topkapi Saray Muscum, Istanbul (13/208835/46¢)

© Topkapi Saray Muscum, Istanbul
pXaj )

This luxurious dark green velvet robe, deco-
rated with elaborate borders worked in
sil\'cr-\vrappcd thread, has at the back an
embroidered appliqué medallion depicting a
Safavid notable recognizable by his distinctive
turban. The fine quality of the metallic
embroidery indicates its suitability as a royal
gift and the lofty status of its intended recipi-
ent. In fact, the robe is recorded as having
been presented by Shah Muhammad Khuda-
banda (r. 1578-88) to the Ottoman sultan
Murad 1Il (1574-95) in 1583. To judge by
extant court-quality caftans whose fabrics,
among other things, exclude figural repre-
sentation, this Iranian robe might not have
been in accord with Ottoman taste, account-

ing in part for its state of preservation.

s g "\'H,;}'&

IS 1g J-A_C/\.&:L‘_\_\_)L_;_

e Getledl ol o)

Rl L g 5y 5 Jais

e iy Jshll
(|;/20.\‘8»;;/46;)J}#‘L“‘.é‘)“@\s‘.—‘}u“—"i‘
J%l&‘f@&g}h@;ﬁa@

NG TERERY By PEQN| Y R KPRV " PN
Al dasile bga A88a Al 3 gl
ol Sy Lgiaa Lan g o 5 e Axges )
% adll e ol i 5 el b, IR s sl
Lol 5 ASlo g S dalell A e iaeall 3y il
Ol Lo @M pasall 8 s el DS e
sl Of () e ) (8 A58 3 5 Lalaly
I vovA (e @S p2ilaA dana LA (e dadd (S
(voro—yove) Bl o) ya Slaiall J}LL‘J‘ Y (vomn
83 s sall L3N (pbald A g5 ) Ll 5 vonr ole
Al gl gl A i) JSEYI (e oSl glay Al
o 158 G (S ) Lay Y el il 13 R
il (e L Aaliiad (Say 5 5 Zilaial) 31 5391

Jus dds gasall






Iran, Isfahan, carly 17th century

Silk pile, silver, and silver-gilt thread

209 X 140 cm

Muscu Calouste Gulbenkian, Lisbon (1. 71)

© Muscu Calouste Gulbenkian, by Carlos Azevedo

Sumptuous Persian silk carpets woven with
metallic threads were frequently bestowed
upon European rulers and religious dignitar-
ies by the shahs of Iran. As a consequence,
carpets of this type are variously known as
“Polonaise” or “presentation” carpets, the
former because some include Polish coats-of-
arms. Though extravagant and beautiful, such
carpets did not wear well underfoot by com-
parison with versions woven of wool. Since
many of these carpets were diplomatic gifts

to western courts, where they were often

displayed rather than used, the majority of

surviving examples are preserved in Euro-
pean collections. This carpet is very similar
in style to one that was given l)}' Shah ‘Abbas

(r. 1687-1629) to the doge of Venice in 1603.
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Sindukht Comes to Sam Bearing

(Jl[l\ (GOTS 144)

Page from the Shahnama (Book of Kings) of Shah Tahmasp
Iran, Tabriz, 152535

Ink, opaque watercolor, and g()l(l on paper

46.5 X 31.2 cm

Aga Khan Museum Collection, Geneva (AkMo0496)

© Aga Khan Trust for Culture, Geneva
g

This painting comes from the most profusely
illustrated and one of the most beautiful ver-
sions of the Shahnama (Book of Kings) — the
Iranian national epic. Produced for the sec-
ond Safavid shah, Tahmasp (. 1524-76), at
his capital, Tabriz, in the 1520s and 1¢530s,
the manuscript was sent as a gift to the
Ottoman sultan Selim I (r. 1566-74) in
1567 to mark his accession to the throne (sce
fig. 1). Its 258 paintings are today dispersed
throughout the world.

The text includes innumerable references
to royal largesse, which could be used both
to please and to provoke, as well as passages
giving long list of gifts from one ruler to

another. Among its many illustrations, the

Tahmas]) Shahnama also presents a number of

depictions of gift giving, such as here, from
the romance of Zal and Rudaba; the latter’s
mother, Sindukht, l)rings gifts to Zal’s father,

Sam, in order facilitate the marriage of these
g

star-crossed lovers. The long procession of
g

gifts comprised horses caparisoned in silver,
g

gold cups filled with musk and camphor, and
all manner of jewelry, some of which is
depicted in the painting al(mg with the giant

clephants that transported the treasures.
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Dagger and Sheath

Iran, first half of the 17th century

Steel, wood, g()](l, rubies, turquoise, and pv.u‘ls
Overall: 30.8 em; blade: 16.8 ¢m; sheath: 18.¢ cm
The State Historical-Cultural Muscum Preserve,
Moscow Kremlin (OrR-208/1-2)

© Moscow Kremlin Muscums

Daggers were a common type of gift ex-
&8 ) g

changed within the Islamic world but would
equally suit a Russian potentate who might
wear such a jeweled weapon as part of his
military or parade dress. This dagger was pre-

) £8
sented to Tsar Mikhail Fedorovich (r. 1613
45) in 1617 by an Iranian merchant named
Muhammad Qasim, perhaps as part of the
burgeoning, and to judge by the quality of the
gift, lucrative trade connections between
Russia and Iran, which began during the
g £
reign of Shah ‘Abbas I (1. 1587-1629). Like
this dagger, many of the lavish gifts presented
£8 ) g

from Safavid Iran and Ottoman Turkey (sce
nos. 40, 57, and 60), were stored in the Tsar’s
Treasury in the Kremlin, where they were
prized for their skillful workmanship and

costly materials.
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Saddlecloth «ors 0

Turkey, Bursa, 16th to 17th century
Velvet embroidered with metallic threads
186.56 X 129.6 cm

Benaki Museum, Athens (3784)

© Benaki Museum, Athens

l%l'i(”(‘ (GOTS

Turkey, first third of the 17th century

Gold, silver, iron, precious stones, glass, and leather
Length of straps: ¢ cm

The State Historical-Cultural Museum Preserve,
Moscow Kremlin (k-420)

© Moscow Kremlin Muscums

Elaborately ~embellished horse trappings
were made for the imperial use of the Otto-
man sultans, who also presented them as
royal gifts. Such items arc listed in the inven-
tories of the treasury at the Topkapi Palace,
while another account rcfcrcncing objects
from the treasury included a detailed compi-
lation of gifts for Nadir Shah (r. 17 36—47) of
Iran, which never reached him because he
was assassinated before their delivery. Among
the intended gifts were richly bejeweled
equine equipment such as a saddle of crimson
velvet, stirrups, trappings for bridle and
harness, and a velvet saddlecloth embroi-
dered with silver and gold-wrapped thread.
These listed items, perhaps made long
before the ill-fated gift, are strikingly similar
to those shown here, of which the bridle was
presented by the Ottomans to the Russian
court during the reign of Mikhail Fedorovich
(r. 1613-45). The stunning velvet saddle-
cloth, however, whose specific shape indi-
cates it was made to fit around the horse’s
neck, never seems to have been used for this
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Bottle in the Form of a Lion

o7

Egypt, 11th century

Rock crystal

4.6 X 6 cm

British Muscum, London (¢1 15 12)

O The Trustees of the British Musecum

Rock crystal is a type of transparent, color-
less quartz whose surface can be brilliantly

burnished. A preferred luxury material at the

Islamic courts, it was used for a variety of

vessel types, which required enormous skill
and time due to the hardness of the stone.
There seems to have been a special taste
for rock crystal at the Fatimid court in Cairo
as substantiated by numerous textual refer-
ences and by an even larger number of sur-
viving picces including the one here. Members
of the ‘Abbasid caliphate, which ruled from
Baghdad, also appreciated this material, as is
suggested by the lavish gift of a silver-
mounted jewel-encrusted rock crystal flask
sent \)}' the Byzantine emperor Romanos I (r.
920-44) to the caliph al-Radi (r. 934-40).
The cover of the gifted flask, likewise in rock
crystal, was said to be in the form of a lion

perhaps not unlike this example.
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Chessboard o

Egypt, 14th or 1gth century
Wood inlaid with ul)()n)‘ and ivory
47.9 X 47.9 X 21.3 cm

Benaki Museum, Athens (1003 3)

O Benaki Musceum, by Tsonis

Games Board for Backgammon

and Chess «ors 120

Turkey, 153050

Wood inlaid with cbony, ivory, micromosaic, and silver
Closed: 45.7 X 34.3 X 5.4 cm;

open: 46.4 X 67.9 X 2.5 cm

Los Angeles County Muscum of Art, purchased with
funds provided by Camilla Chandler Frost (M.2007.100)

© 2001 Muscum Associates / 1ACMA

The game of chess is generally believed to
have originated in India before 600 and to
have reached Iran prior to the Islamic con-
quests bcginning in 650; such a scenario is
suggested by Persian litcrar_\' works, most
notably the Shahnama (Book of Kings). Credit
for the invention of backgammon, which pre-
dates chess, is accorded to Iran in the
Shahnama although the historical record sug-
gests it also went from India to Iran. From
Iran, both games scem to have spread al()ng
with the new Muslim faith to Syria, Egypt,
North Africa, and Spain, as well as to the
Byzantine Empire and Europe. Spectacular
boards such as these, made with rare and

costly materials, would have been suitable

diplomatic gifts as described in the Book of

Kings. There is evidence that elaborate chess-

boards and gaming picces were presented as
g &

such giﬁs in later Islamic times, as for instance

Iranian examples preserved in the Topkapi

Palace, Istanbul.
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The Vizier Buzurgmihr Solves the
Mystery of the Chess Game for

Shah Khusraw Anushirvan «ors 1)

Page from a manuscript of the Shahnama

Iran, Shiraz, c. 1550 60

Ink, colors, and gold on paper

28.2 X 24.8 cm

The David Collection, Copenhagen (450/1982)

© The David Collection, Pernille Klemp

Chess Picce (Knight or Rook)

()

(GOTS 122)

Egypt, 8th to 9th century

Ivory

4.6 cm

The Metropolitan Muscum of Art, New York, Rogers
Fund and Mr. and Mrs. Jerome A. Straka Gift
(1974.207)

© The Metropolitan Museum of Art / Art Resource, Ny

(ART410712)

According to the Persian poct Firdawsi in his
great epic the Shahnama, and as depicted in
this painting, the game of chess was intro-
duced to Iran from India (luring the reign of
Shah Khusraw Anushirvan (r. ¢3 1 ~78). It was
l)rought by an envoy who threatened that
India would ccase paying tribute unless the
Iranians could figure out the riddle of the
chessboard and its picces. The shah’s vizier,
or minister, Buzurgmihr, recognized  that
chess (shatrang) was a game of war fought by
symbolic armies. Buzurgmihr then invented
the game of backgamm(m, or nard, as a recip-
rocal test of skill for the rajah of India. Our

mmlcrn—(lay game of chess still bears the

imprint of Iran; the Persian phrase shah mat —
“the king is at a loss” — became “checkmate.”
Both chess and backgammon boards
survive mainly from the later Islamic period
(sce nos. 36-37), although the related gaming
picces are preserved from an carlier date. For
instance, this ivory example of an armed
horse and rider (a knight or a rook), likely
belongs to the type of set in which some of
the pieces are stylized figures. As in the liter-
ary account, actual chess and backgammon
sets also seem to have been gift items, while
gifts could cven be converted into related
gaming picces (see below).
Kitab al-Dhakha’ir excerpt:
The great pearl of the Umayyads came to
the House of ‘Abbas when they came to
power. People claimed never to have seen
anything SO large, lustrous, or white.
When al-Mahdi came to power he gave it
to his serving girl Hasana, and she had it

cut into two backgammon picces.
g

Translated by Wheeler Thackston from Ibn
al-Zubayr, Kitab al-dhakha’ir wal-tuhaf
(Book of Gifts and Rarities), ed. Muham-

mad Hamidullah, scc. 218.
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Probably Mecca, c. 1340

Cast bronze, inlaid with silver

28.5 cm

Musceum of Islamic Art, Doha (Mmw.473)

Photo © Muscum of Islamic Art, Qatar, by Amin Diban

Ka‘ba keys such as this were bestowed as gifts

probably for the accession of a new master of

the two holy places in Arabia (Mecca and
Medina). Made for a spring lock and lacking
the terminal ring of the handle, the key is
decorated with inscriptions inlaid in silver.
Although they bear no mention of its dedica-
tee, the inscriptions on the handle indicate it
is a Ka‘ba key (c.g., on the lower section:
“The key of the sacred Ka‘ba of God”). Quo-
tations from the Qur’an (Al-i ‘Imran: 96—97)
running the length of both sides further
connect it to the Ka‘ba, as they recall the
obligation of pilgrimagc. Although this key is
a symbolic object it was also functional; pho-
tographs reveal that the outer door of the
Ka‘ba was closed with a lock (and key) into

the modern period.
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Section tfrom the Belt of the Ka‘ba

Egypt, Cairo, 19th century

Silver and silver-gilt wire on black silk with pale green
silk appliqués

88 X go1 cm

Nasser D. Khalili Collection of Islamic Art, London
(TXT 2571)

© Nour Foundation, courtesy Khalili Family Trust

Door Covering for the Ka'ba

Egypt, Cairo, dated an 126671849 50

Silver and silver-gilt wirc on black silk with red and
green silk appliqués

Approx. §30 X 280 ¢m

Nasser D. Khalili Collection of Islamic Art, London
(TXT 307)

© Nour Foundation, courtesy Khalili Family Trust

Located in the center of the great mosque in
Mecca, the cubical building known as the
Ka‘ba is the supreme symbol of Islam. It is
toward the Ka‘ba that Muslims direct their
prayers and it is the Ka‘ba and its circumam-
bulation that marks the l)cginning and the
end of the pilgrimagc or hajj to Mecca

required of all Muslims. Because of its impor-

tance, the Ka‘ba has been the recipient of

innumerable precious gifts.

Perhaps the most famous gift is the
embroidered veil, or kiswa, that drapes the
Ka‘ba and that caused medieval Muslim pocts
to liken the l)ui](ling to a bride. Supplying the
kiswa was an honor, and rulers fought for the
privilege. The great silk drape, formerly in
many colors but in more recent times in

black and embroidered with gold thread, is
g

rencwed annually at the time of the hajj,
while the previous year’s kiswa is taken down
and divided into picces that are given to the
pious or sold as relics. As is typical, these
coverings for the Ka‘ba —a section of the
kiswa (its belt, or hizam) and a door curtain,
or sitara, are richly embroidered with verses
from the Qur’an. They date to the nincteenth
century and were fabricated in Cairo, which
for many centurics supplied these cloths,
transporting them to Mecca by a special
caravan. The pancel from the kiswa belt is
inscribed with especially appropriate verses
from the Qur’an, Al- ‘Imran (3: 95—97), which
mention “the first House” or the Ka‘ba. The
sitara was made on behalf of the Ottoman

sultan Abdilmajid I (r. 1839-61).
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Jar with Flowering and

Fruiting Branches

China, Jingdezhen, Ming Dynasty, c. 142535
Porcelain with underglaze decoration

H: 25.2 em, diam: 1.5 cm

National Muscum of Iran, Tehran (Inv. 9314)

O The Trustees of the British Muscum, courtesy of

The National Muscum of Iran, Tehran

Lavla and Majnun of

Amir-Khusraw Dihlavi

Iran, late 15th century

Ink, colors, and gold on paper

26.1 X 17 X 1.4 Ccm

The National I.ibmry of Russia, St. l’vlcr.sl)urg
(Dorn 395¢)

© National Library of Russia, by Vladimir Tercbenin

One of the most significant gifts to the Safavid
shrine at Ardabil came in the carly seven-
teenth century when Shah ‘Abbas (r. 1587
1629) decided to transfer all of his private
property into waqf. In this connection, he
endowed more than 1,000 Chinese porce-
lains and a large group of richly illuminated
and illustrated Persian manuscripts from the
fifteenth and sixteenth centuries.

As might be expected, the porcelains are
of very high quality overall. However, it is the
approximately 400 blue-and-white picces
that take pride of place, including this elegant
vessel, one of four identically decorated jars
from the shrine. It bears just above its base
the dedicatory inscription of the Shah (Shah
‘Abbas, Slave of the King of Holiness [Imam
‘Ali], endowed this to the shrine of Shaykh
Safi* . . .), which was carcfully engraved into
the glaze in a rectangular cartouche and

rubbed with some kind of red pigment.

The manuscripts — Persian poctic and his-
torical texts — include a number of excep-
tionally fine examples dating to the Timurid
and carly Safavid periods. This lovely manu-
script illustrated in the manner of late fif-
tccnth—ccntury Herat, is one of 166 volumes
that were removed from the shrine by the
Russians in 1828 and taken to St. Petersburg,
Each was marked, sometimes on multiple
folios, with a wagf notation, as here. Pages
were also marked with a seal impression,
while most volumes contained as well a hand-
written note stating “Manuscript endowed to
the tomb of Shaykh Safi, peace be upon him,
by ‘Abbas al-Safavi, the dog of the guardian
of the threshold of “Ali, son of Abi Talib, may
God’s blessing and mercy be upon him. Who-
soever wishes to read [this work] may do so
provided that he does not take it outside the

»

shrine. . . .
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Giﬁs to the Ardabil

Shrine

Ardabil Carpet «ors 109)

Magsud Kashani

Iran, possibly Tabriz, A1t 946/1539 40

Silk plain-weave foundation with wool knotted pile
718.8 X 400 cm

Los Angeles County Muscum of Art, gift of J. Paul Getty
(§3.50.2)

© 2001 Muscum Associates / LACMA

Members of the Safavid dynasty (1501-1732)
traced their descent to Shaykh Safi al-Din
(1253-1334), a Sufi who founded a dervish
order at Ardabil, in northwestern Iran. Over

time, a shrine complex was built at this site,

which also was the burial place of several of

the Safavid shaykhs. As their ancestral shrine,
Ardabil became the focus of Safavid imperial
patronage and gencrosity.

This spectacular carpet was made as one
of a matched pair, whose mate survives in the
Victoria and Albert Muscum, London. Acc-
ording to their identical signatures,  the
carpets were the work of Magqsud of Kashan,
probably the one who prepared the designs
and oversaw the project. They were royal
carpets, perhaps commissioned for Shah Tah-
masp (1. 1524-76), presumably for his family
shrine at Ardabil. Inscribed just above the
dated signature of cach carpet is a couplet by
the renowned f(>urtccnth»ucmur_\' Persian

poct Hafiz:

[ have no refuge in this world other than
thy threshold
My head has no resting place other than

this doorway
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Kashkul (e

Iran, second half of the 16th century

Brass

61 cm

Aga Khan Muscum Collection, Geneva (AKM 00612)

© Aga Khan Trust for Culture, Geneva

One of the five pillars of Islam requires the
believer to give alms. The recipient of such
generosity could be a dervish, a Sufi mystic
who renounced all worldly goods and pleas-
ures. During their wanderings, dervishes
used this type of beggar’s bowl, or kashkul, to
collect donations. The material and quality of
the kashkul varied significantly from una-
dorned wood vessels to engraved brass ex-
amples like this one. This splendid  kashkul
was evidently not the property of a poor
dervish. Rather, its inscriptions indicate that
it belonged to the head of a Sufi shrine. It is
one of only a handful of surviving examples

(lating to the Safavid period.
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Qur’an Chest

Turkey, Istanbul, ¢. mid-16th century

Walnut, cbony, ivory, and mother-of-pearl

146 X 45 cm

Muscum of Turkish and Islamic Art, Istanbul (inv. no. 21)

© Muscum of Turkish and Islamic Arts, Istanbul

This fabulous inlaid chest, which was intended

to contain a multivolume manuscript of the

Qur’an, was made for the mausoleum of

Hascki Hurrem Sultan (d. 15¢8), the wife
and mother, respectively, of Ottoman sultans
Stileyman I (r. 1520-66) and Selim II (1566
74). The distinctive shape of the chest clearly
references an architectural form — a square
building surmounted by a dome resting on a
polygonal drum. It is onc of a group of six-
teenth-century Qur’an chests, mainly associ-
ated with royal tombs, which were inspired
by domical buildings. The squared  kufic
inscriptions on the polygonal section bencath
the dome repeat the profession of faith, while
inscribed on the sides of the box is an espe-
cially appropriate quotation from the Qur’an
“this is indeed a noble Qur’an, in a protected

book” (al-Wagi‘a: 77-78).
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Copied by Mahmud Sha‘ban

India, Gwalior, At 17 Dhu'l-Qadda 8o1/21 Jul'\' 1399
Ink, colors, and gold on paper

24 X 17 cm

Aga Khan Muscum Collection, Geneva (AKM 00281)

© Aga Khan Trust for Culture, Geneva

As the most sacred text in Islam, the Qur’an
has always been the focus of artistic patron-
age. It is also the most esteemed gift one
could give to another. This colorful and lav-
ishly decorated Qur’an is an especially
remarkable example. Completed in 1399 in
the fortress of Gwalior, some 300 kilometers
south of Delhi, it is the carliest dated manu-
script written in khatt-i bihari (Bihari script),
a distinctive type of cursive script associated
with Sultanate India and used for copying
religious works. The text was rendered in
alternating lines of gold, red, and bluc ink.
There are thirteen lines of text per page,
except for the colorful illuminated double
pages that mark the beginning of nearly every
juz" or section, which have five lines cach: all
include a smaller interlinear rendition in
Persian. Providing such a gloss alongside the
Arabic allowed non-Arab Muslims to better

appreciate the text.
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Part 12 of a 30-volume Qur’an

(GOTS 92)

Egypt, probably third quarter of the 14th century
Ink, colors, and gold on paper

27 X 19.3 cm

©Trustees of the Chester Beatty Library, Dublin

(Is 1465%)

Members of the ruling clite were expected
to commission lavish copies of the Qur’an,
which were subsequently endowed or don-
ated to religious institutions. The Mamluk
sultans were especially prodigious patrons
with considerable artistic resources, most
notably Sultan Sha‘ban (r. 1363-76), whose
reign marks the apogee for the production of
Qur’ans in an age noted for the greatness of
this art form. This beautifully illuminated
manuscript, which is the twelfth section of a
thirty-volume Qur’an, was likely made for
Sha‘ban although it bears the wagf notation of
a later Mamluk sultan. A partially obscured
inscription in another section of the manu-
script reads: “Our Lord the Sultan al-Malik
al-Nasir Faraj, son of the late Sultan Barquq,
may he be victorious, has bequeathed this.” It
is not known how Sultan al-Nasir Faraj (r.
13991412, with interruption) would have

come into the possession of the manuscript.
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Section of a Qur’an wors 4,

Syria, before an Dhu'l-Qa‘da 298/ July 911

Ink and colors on parchment

21 X 31.2 cm

From al-Hajj (The Pilgrimage), xxi: 7678

© Trustees of the Chester Beatty Library, Dublin

(Is 1421, Near East 298/911)

The concept of wagf in Islamic law generally
refers to an endowment whose income is
used to benefit a religious institution, which
might include its construction and provision-
ing with manuscripts of the Qur’an as well
as its furnishings. Qur’ans also were given as
pious donations to an existing mosque, mad-
rasa, or shrine. Such scems to be the case
with this fragmentary section, part seventeen
of a thirty-volume set, of an carly tenth-cen-
tury Qur’an. The notation on its last page
states that the manuscript was bestowed by
‘Abd al-Mun‘im ibn Ahmad in 911 to the

Great Mosque in Damascus, built in 7061 £y
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Cenotaph of Taj al-Mulk wa’l-Din

Abu’l-Qasim

Ustadh Ahmad and Ustadh Hasan ibn Husayn

Iran, dated an Ramadan 877/Fcbruary 1473
Wood

113 X 117.8 X 186 cm

Muscum of Art, Rhode Island School of Design,
Providence (18.728)

© Muscum of Art, Rhode Island School of Design,

Providence, by Eric Gould

A wood cenotaph such as this was intended
to serve as an above-ground memorial
marking the burial place of an important
individual. In Iran such cenotaphs are usually
associated with shrines dedicated to one of
the Imams or their descendants known as an
imamzada. ACC()r(ling to its inscriptions, this
large cenotaph was made for the imamzada of
Abu’l-Qasim and it was donated by Gustaham,
a minor ruler in Mazandaran, in the southern
Caspian region, where the shrine was located.
The artists who signed this impressive picce
were likely uncle and nephew; they are
believed to have belonged to a family of

woodcarvers from Sari, also in Mazandaran.
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Damascus, Syria, ¢. 1277

Brass, remains of silver inlay, and a black compound
H. 29 cmj; diam. 29.3 cm

Museum of Islamic Art, Doha (Mw.117)

Photo © Muscum of Islamic Art, Qatar, h_\' Lois

Lammerhuber

The dedication of lighting fixtures to reli-
gious institutions, which was an especially
widespread practice throughout the Islamic
world, has its basis in one of the most revela-
tory sections of the Qur’an, the Surar al-Nur,
or Chapter of Light. Furthermore, a hadith
suggests that the act itself of providing light,
as in the donation of a lamp, is significant:
“He who lights up a light in a mosque for
seven nights running, God will keep him
away from the seven doors of Hell and illu-
minate his tomb.”

According to its inscriptions, this lamp
once hung in the mausoleum associated with
the al—Zahiriyya complex in Damascus. In
addition to the tomb of the Mamluk sultan
al-Zahir Baybars I (r. 1260 77), the complex
boasted two madrasas (colleges of Islamic

law) and a school for teaching hadith. Follow-

ing Baybars’s death, his son sct up a wagf

(endowment) to establish this set of buildings
£

and, as was customary, it provided for the

administration, maintenance, and furnishing of the

facility, inclmling lamps such as this one.
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Pious Gi/‘[s

Tile Panel «ors st

Hasan ibn ‘Ali ibn Ahmad Babavaih and ‘Ali ibn
Muhammad ibn Fadl Allah

Iran, probably 1310

Fritware, overglaze luster-painted

123.2 X §9.7 ¢cm

The Metropolitan Muscum of Art, New York, Rogers
Fund, 1909 (09.87)

© The Metropolitan Museum of Art, ArtResource, Ny

(ART367122

The construction of mosques and other reli-
gious buildings, including their decoration,
which was the responsibility of the sovereign
and the prerogative of the ruling clite, may
be classified under the general heading of
pious donations. This set of three molded
luster tiles, from the tomb of ‘Abd al-Samad
in Natanz, forms a panel representing a
mihrab composed of slender columns sup-
porting an arch from which hangs a mosque
lamp. An inscription in the spandrels of the
arch indicates the pancl is the work of Hasan
ibn ‘Ali ibn Ahmad Babavaih, who was
1'csp()nsib]c for the decoration of the interior
of the Sufi’s tomb. The narrow outer band
includes the date an Shawwal [70]9/March
1310, and the signature of ‘Ali ibn Muham-
mad ibn Fadlallah, the individual responsible
for the inscriptions, including, presumably,
the unusual rendition of a phrase from the
Qur’an that forms the arch: “God will suffice
you against them” (al-Baqara: 137). The tiles
likely once served as revetment for the
tomb’s cenotaph marking the burial place of

the Sufi shaykh.
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Berat of Sultan Stleyvman |

Turkey, Istanbul, AH 96371556

Ink, colors, and gold on paper

128 X 33.8 cm

Millet Manuscript Library, Istanbul (ar: Document 1)

© Millet Manuscript Library, Istanbul

Berat of Sultan Selim I o

Turkey, Istanbul, a1 97471567

Ink, colors, and gold on paper

10§.6 X 32 cm

Millet Manuscript Library, Istanbul (A Document 20)

© Millet Manuscript Library, Istanbul

Under the Ottoman sultans, a berar was a
document granting an imperial title, privi-
lege, or property. Like edicts (fermans) and
other official documents, the berar was pre-
pared at the Imperial Council of State. At the
head of the document was the tugra, the cal-
ligraphic monogram of the sovereign, com-
posed of his name, his patronymic, and the
phrase “the ever-victorious,” while the spaces
in between the letters were filled with illu-
minated designs. The document proper, in
the form of a long scroll, was written in a
specialized script, and the text lines were
extended upwards to the left-hand border to
prevent forgeries and tampering,

In its lavish use of gold and lapis lazuli blue
ink, and the sumptuous illumination of the
tugra, the berar of Stileyman I (. 1520-66)
reflects the opulence and originality of this
sultan’s reign. It grants a fishing weir in the

\'illagc of Armanad in the district of Karala in

the province of Avlonya to Laldar, servant of

the sultan. Eleven years later, the berar was
renewed by Siileyman’s son, Sclim 11 (r.
1566-74), whose tugra is surmounted by

blue and gold cloud-slmpul (lcsigns,
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Daggoer and Sheath

gocl
5&
North India or the Deccan, 17th century
Nephrite (jade), inlaid with rubics, emeralds, and
diamonds inset with gold; steel blade

Overall 43.2 cm

Muscum of Islamic Art, Doha (jr.182)

Photo © Muscum of Islamic Art, Qatar, by Samar Kassab

While specially fabricated and  bejeweled
arms and armor were a frequent type of state
gift exchanged at the Islamic courts (see no.
41), some types of weapons especially seem
to have been given in personal presentations.
Among the Mughals, jewel-encrusted daggers
were given by the sovereign to reward serv-
ices. ]ahangir (r. 1605—27), in his memoirs

(Jahangirnama), makes repeated reference to

hiS bcstowal Of (laoocrs al()n J \\'ilh l'()[)CS ()f
S8 g
(=t >

honor and clephants. In spite of their deadly
function such richly decorated weapons seem
to have been worn as a form of personal
ornament and status symbol as suggested by
their regular inclusion and detailed rendering
in the depictions of Mughal notables. This
spectacular example, with pistol-grip hilt and
matching jeweled sheath, comes from the
Clive of India Treasure; it was among the
fabulous items that the first Baron Clive
brought back to England, which in  this
instance he may have obtained as part of the
extravagant tribute he received lbllo\\'ing his

defeat of the Nawwab of Bengal in 1747,
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Turkey, late 16th century

Nephrite (jade), set with rubies in g()l(l

3.8 X 2 cm

Muscum fir Islamische Kunst, Berlin (1. 7324)

© Bildarchiv Preussischer Kulturbesitz / Art Resource,

NY (ART412421) by Petra Steuning

Raja Rai Singh of Bikaner

India, c. 1575 90

Opaque watercolor on paper

Painting: 12 x 6.8 cm

Muscum of Islamic Art, Doha (ams 43)

Photo © Muscum of Islamic Art, Qatar, by Nicolas

Ferrando

Worn on the thumb of the right hand, the
g
archer’s ring was intended to protect that
finger while the bowstring was being drawn.
g g

Asynnnctrical CXZI]TIP]CS SU(‘h as thiS once l'CP-

resent the most commonly used type of arch-
er’s ring in the Islamic world; the thicker
section of the ring being worn on the inside of
the thumb to afford the greatest protection.
The claborate rings made in Ottoman Turkey,
as well as in Mughal India, however, were not
likely meant for actual use as their jeweled set-
tings contradict their functionality. The pre-
cious stones would have interfered with the
loosening of the bowstring while the action of
the string would have damaged the settings.
Some rings were likely gifts from the ruler to
members of the court and military clite. Intended
for display during parades and ceremonies, they
could be worn or clse hung from the belt. A
portrait of Raja Rai Singh (d. 1612), ruler of
Bikaner and a notable at the court of Akbar
(r. 1556—1605), shows three archer’s rings sus-
pended beneath the courtier’s waist; they hang
just below his gold-hilted dagger, which was

perhaps likewise intended as a status symbol.
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Dish ors

Turkey, Iznik, c. 154550

Fritware, underglaze painted

4.3 X 27.6 cm

Harvard Art Museums/Arthur M. Sackler Museum, The
Stuart Cary Welch Collection, Gift of Edith I. Welch in
memory of Stuart Cary Welch (2011.542)

Photo courtesy Private Collection

Gifts were presented to the Ottoman sultan
on the occasion of his accession or its anni-
versary and to mark New Year and religious
celebrations. Certain court artists were
granted the privilege of offering presents to
the sultan, including their own work. One
such honored artist was Sahkuli, who served
as “head painter” under Stleyman the Mag-
nificent (r. 1520-66). Given the exceptional
quality of the decoration on this dish, it
seems likely that it was based on a design by
a court artist such as Sahkuli, who is known
to have given Siileyman several dishes — both

largc and small.
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Calnco (Goi

India, 17th century

Sardonyx with enameled gold setting

6.7 X 7.2 cm

Biblioth¢que nationale de France, Cabinet de Médailles,
Paris (Babelon 366, Camée 366 rca-69937)

© Biblioth¢que nationale de France

Order of the Roval Portrait

Al-Ghaffari (raqam-i Abu'l-Hasan Nagqash Bashi)

Iran, mid-r9th century

Opaque enamels, red, yellow, and white g()l(l, set with
diamonds

Portrait: 2.5 X 2 em; brooch: 9.¢ x 7 cm

Nasser D. Khalili Collection of Islamic Art, London
(JLy 2161)

© Nour Foundation, courtesy Khalili Family Trust

Portraits of later Islamic rulers, intended as
personal mementos and state gifts (see no.
g

61), were created in a variety of formats and

sizes, depending upon the circumstance. Pet-
itc images, including album portraits and
miniature paintings on paper, as well as dimin-
utive painted or carved royal images, such as
this Mughal cameo, may have been intended
for more intimate, pcrsonal occasions.
Inscribed with the name of Shah Jahan and
signed “work of the supreme engraver” (amal-i
kan atamm), the cameo commemorates an
actual event. Camecos such as this were worn
on necklaces as a mark of distinction.

In nincteenth-century Iran under the
Qajars, the portrait miniature was codified
into a formal decoration awarded to favored
courtiers. The Order of the R())‘:d Portrait
contained a likeness of the sovereign as in this
diamond-studded emblem of Nasir al-Din
Shah (r. 1848-96); like the camco, it bears
the minute signature of its maker. Such insig-

nia were (lisp]a)'cd on the recipient’s collar.
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Celestial Globe o

Muhammad ibn Hilal

Iran, pnssil)l_\' from Mnrngha, AH 674/1275 76
Brass

Globe: diam. 24.1 em; stand: h. 36.5 cm
British Muscum, London

(1871.3-1.1.a-b)

© The Trustees of the British Muscum

A type of three-dimensional map of the stars,
the celestial globe was first developed by the
Greceks and further refined by Islamic astron-
omers, who maintained the classical constel-
lations and twelve zodiacal signs, as depicted
on this thirteenth-century example. The
globe is signed by its maker Muhammad ibn
Hilal the astronomer from Mosul, in north-
ern Iraq, although it was probably con-
structed in Maragha, in northwestern Iran.
From Iran, the globe traveled to India where

the leader of the Bohoras community (Isma'ili

or Shi‘ite Muslims recognizing a tradition of
g g

seven Imams) presented it to Sir John
Malcolm (1769-1833), a soldier and states-

man serving British interests in the East.
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A Lady Holding a Cup and a

Bottle ors

Page from the Nadira Banu Begam Album

India, 164041

Opaque watercolor and gold on paper

32.5 X 23.5 cm

British Library, London (Add. Or. 3129, fol. 28)

©The British Library Board

In 1633, Dara Shikoh, eldest son of Shah
Jahan (r. 1628-¢8), married his royal cousin
Nadira Banu Begam. The wedding and associ-
ated events, including the lavish gifts, are
described and visually recorded in the Pad-
shahnama, a biography of emperor Shah Jahan
and one of the best-known illustrated manu-
scripts from Mughal India. Several years later
Dara Shikoh presented his wife with an out-
standing collection of paintings and calligra-
phies bound in an album. His dedication,
inscribed on the opening flyleaf (fig. 2), a
fanciful golden illumination of animals in a
landscape (also illustrated) reads: “The pre-
cious volume (muraqqa’) was given to his
dearest friend, Nadira Banu Begam. Muham-
mad Dara Shikoh, son of Shah Jahan Padshah
Ghazi. 1051 (AD 1641-42)” The paintings,
which depict flowers, animals, and women,
as here, may have been deliberately selected
by Dara Shikoh to satisfy the tastes of Nadira
Banu, after whom the album should perhaps

be called.
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India, 17th century

Gold, diamonds, emeralds, and rubies

26 cm

The State Hermitage Muscum, St. Petersburg

(vz 714 a,b)

© The State Hermitage Museum, by Vladimir Terebenin,

Leonard Kheifets, Yuri Molodkovets

Vessels of this type were used for rose water
in Islamic lands from Istanbul to Delhi. Deco-
rated with floral designs of diamonds, rubies,
and emeralds, this spectacular flask is a rare
surviving piece from the Mughal imperial
treasury, in Delhi, which housed gifts to the
royal court as well as deluxe items made in
the court workshops. These deluxe items, to
which this jeweled bottle likely belongs,
comprised objects kept in reserve for pres-
entation according to the demands of proto-
col. The rose water flask, which bears an
Arabic inscription on its bottom that cannot
be fully deciphered, became part of a remark-
able state gift when the Iranian ruler Nadir
Shah (r. 1736-47) sacked Delhi in March
1739 and looted the royal treasury.

Perhaps to announce his victory, the Shah
sent a special embassy to Russia. Although it
departed for St. Petersburg on 23 October
1739, the le)assy only arrived on 2 October
1741, accompanied by fourteen clephants
bcaring the lavish plunder from Delhi. Of the
thirty-seven items on the original list of gifts,
one ring and seventeen jeweled objects
survive to the present day. Of the latter, nine
were presented to Emperor loann Antonov-
ich, including this flask, four to Regent Anna
Leopoldovna and four to Princess Elizabeth,
daughter of Peter the Great and future
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Cup wo
1

Iran or Central Asia, 1 gth century

Nephrite (jade)

H. 12.1 cm; diam. 5.4 cm

The Asian Art Muscum, Avery Brundage Collection,
San Francisco (B6oj160)

© Asian Art Muscum of San Francisco. Used by

permission

For the Timurid dynasty of Iran and Central
Asia and their Mughal descendants in India,
jade was a rare and valuable material, and
hence objects made of this difficult-to-carve
stone would have been suitable as royal gifts.
Indeed, the Timurids received both raw jade
and jade vessels carried by Chinese embassies
in the late fourteenth and carly fifteenth cen-
turies. On a more personal level, a jade
tankard with dragon-shaped handle inscribed
with the name and titles of the Timurid ruler
Ulugh Beg (r. 1447-49), preserved in the
Gulbenkian Museum, Lisbon, was bestowed
upon the Mughal emperor Jahangir (r. 1605
27) by one of his courtiers. It was a “precious
and beautiful gift,” as Jahangir wrote in his
memoirs (Jahangirnama), where he also noted
that he had his own name inscribed on the lip
of the vessel. This clliptical Timurid jade cup
may likewise have circulated asa gift; although
it lacks a royal inscription, its size, shape, and
especially the dragon handle suggest a courtly

context.

e ealall oAl e L i )

() i

e 0. okl g vy oy gl V)

S b s i GO Ao same gVl Gl it
(B60J160)

O PRI | S b s b (5 50V il il ©

Lasl 5 O ) (o A satill AL Ay ) s
Al ol gall o 2igh Jsie aadliafy ol
12 (e de suadll Al adadll SN 3 a0
Al Ll 585 0Y el (N nall el
Bl el Ol sy sedll OIS ARgaD A
el Lelany IS Al 4ie de siadll )Yl
O Jsls e gl AN Al all
ath 3 a5 el e Ll e el
afle (H i 0SS Lo (e Al i) e 58
vty (e oSa) el ¢ sl gaall llall a5
oSa) Ladlea (Jsall bl ¥l () (veen S
dadadll) al3b Jls al d8 e (v G yaee e
iy (sl OhSulle Ciale 8 Al gisa
uj .):"—'LP LG—L"} LS <<u:"“9} :\-‘-“‘“ :L,’-m»
daud O Liag) S G (Al yrilgn) 43l Sha
Ol 1 8 Lay AV Al e g6
AngS e-‘é-\'é_.ui'e“ Oa g siaal) 5 sl (5 ) saill
O W) Sl SNl e 4l a2 gt
Sle g sl Gaddl Lagady A, dean
Ciliiiia Gaa e S 4ib e U aday o UK

Lo






Page from a manuscript of the Akbarnama
Govardhan

India, c. 16035

Ink, color, and gold on paper

43.5§ X 26.8 cm

© Trustees of the Chester Beatty Library (In 03)

Written by the court historian Abu’l-Fazl and
profusely illustrated, the Akbarnama is an
intriguing account of the life and long reign
of the Mughal emperor Akbar (1556—1605).
In this sparingly colored painting, Akbar,

scated on a golden throne, marks the promo-

tion of Mun‘im Khan to commander-in-chief

by awar(ling him a pale red robe with decora-

tive blue collar. The bestowal of a robe of

honor (khil‘a) to princes, courtiers, and visit-
ing foreign dignitaries followed a long-stand-
ing tradition in the Islamic world whereby a
ruler would present a robe and often other
associated garments as a means of reward or
to accord special honor (sce no. 6). In this
specific instance Mun‘im Khan had helped to

put down a rebellion against the emperor.

\ 0 alc ‘_ﬁ/ de AT a4 )t—\
Al Sl s ghde e Aniia

Olalise

Vet Gl 2l
Gus e s oy oa
YA X gro

(In 03)\?:;’;_,)1._-_“:5&7-354;&4‘ ©

LU & 50 ¢ Lgans 5 5 LS (0 Al S s
el bl el slad s lay  Juadll ae
s b ALl s 55l (vieomsor) LS
Gioe e Ll S s o) 90 Al a0
B S M Ola arie 48 5 Gl a5 dll (4
i) AL Gl Andld o) pes telie ania ey ale
el e (Aalall) Gl Bele mie o) Abe
Ay pall 2l (e g )3l LS 5 dpdladl Jls 5
iy Gllall g aSlall IS Cun | oDy Al
e oS Slialey dla (e L8 5 L xe 3eliall
22 s (1 Q8N lail) palall sy sl slalsall
bla) (8 a8 glA anie IS paailly 4lidl

sbl ¥l Gle o jall A e






‘J,)é Lﬁﬂ‘) A('\'\' 45‘,‘ avy (e Jﬁj—}“ ?-\A) k_)JS (GOTS 21) _/‘\_/‘.‘ﬂ c\
el Pla) A Cregnd Al AL adladlaly

N e Ll )50l s (85 sume B M

. . ) i S

sha Gpalall ) A 2eal) [u:‘-‘-“”] oadl ALY X YA

Dsaiall ol )3 [d] sl i) desa e dil (Sl il Al e pana oy 3l el o) Aalalia Ciats

@;mlq\)uopﬂ\yl&g}ﬂ\eu\ﬂ ooy i ks DalS pa dpaa

[Q,)_)AU:J\ -L:L:]\ ses (M.2002.1.30)

AL Sle s ade b Gl ghia piagall e [\] © 2001 Museum Associates / Lacma
iz Al sl ddall ) 0 sl Las (g jallal)

sl 8 lony ol gl 3535 win s ranll VY1 sl e Libay A Al S

[BSaili 5] (s Lay 5l yima o ol il )35 (<3 e e oY)

ol ASlaall AUkl (el ld (k) adad e
Al g Sl el 553 Al 3 edl 35kl
Glele aul e (3lay (IS Lo 5f 4281 528 culS
A€ L 53 Jaas (i Lgte pandl s Aall) iyl
e Sl J8 e g eSSy Lgalast e
Adla ds
43030 Jal e gida s 31k 138 G )5 3 5a,
cany bl () (3 M ave Ga pSa) el (abaldl

O 0 ISV el (s adld Ll




Tiraz ors 21)

Egypt, an 3717981

Linen and silk

39.4 X 69.2 cm

Los Angeles County Muscum of Art, the Madina
Collection of Islamic Art, gift of Camilla Chandler Frost
(M.2002.1.30)

© 2001 Muscum Associates / LACMA

Textiles from the first centuries of the Islamic
era survive mainly in the form of fragments,
including tiraz, with their characteristic em-
broidered or woven inscriptions supplying
the name and titles of the ruler. Such cloth
or more often so-called robes of honor
(khil‘a, pl. khila®), bearing the inscriptions on
the sleeves of the garment, would be distrib-
uted as gifts by the reigning monarch to
members of his court.

Made for the Fatimid caliph al-*Aziz

(1. 975—96) this tiraz, dated 981, also, excep-

tionally, supplies the name of his chief min-
ister or vizier Ibn Killis (served 977-90),
who was famous for the financial reforms
that helped bring enormous prosperity to
Egypt as well as to the vizier. The inscription

reads:

Praise to God, Lord of the Worlds, may
God bless Muhammad the Prophet. Assist-
ance [from God] to Nizar Abu’l-Mansur,
the Imam al-‘Aziz billah, Commander of
the faithful, God’s blessing be upon him
and upon [his pure ancestors]. .. Com-
mander of the Faithful, God’s blessing be
upon him and upon his pure ancestors.
From what was ordered by the respectable
vizier Abu’l-Faraj Ya‘qub ibn Yusuf [Ibn
Killis], vizier of the Commander of the
faithful, to be made in the year [three

hundred] seventy-one
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Pair of Bracelets |

Syria or Egypt, 1 ith century

Gold, fabricated from sheet, decorated with wire,
granulation and repoussé

Each, diam. 8 cm

Muscum of Islamic Art, Doha (JE.118)

Photo © Muscum of Islamic Art, Qatar, by Nicolas

Ferrando

Pendant ors

Egypt, 1 ith century

Gold, inset with cloisonné¢ enamel decoration
2.1 cm

British Muscum, London (19,810,707.2)

© The Trustees of the British Muscum

These examples of jewelry demonstrate the
skillfulness and luxury of Islamic gold-work-
ing techniques during the Fatimid dynasty
(909—1171), which united Egypt and Syria
with northern Africa. Comparatively few
such objects are preserved from this period,
whose wealth and opulence is documented in
historical accounts (sce below) and in such
rare surviving works.

Then, as today, jewelry served not only as
a spectacular form of personal adornment
but also as an indicator of wealth and social
standing, Similarly, jewelry has always been
an important gift item. Jewelry of the types
represented here were likely offered as per-
sonal gifts in the Fatimid period to commem-
orate events such as betrothals and \\'(‘(l(lings
or as a token of esteem as is documented by
various textual sources.

Large bracelets, such as these fashioned
from gold sheet, folded to form a hollow,
tubular shank, and intricately decorated with
applied gold ornament, were made and evi-

dently worn in pairs. In Fatimid times, paired

bracelets were a frequent component of a
bride’s dowry. The delicate pendant, which is
decorated with a pair of birds rendered in
cloisonn¢ enamel, once must have hung from
a necklace while it would have had its own
attached ornaments.

Kitab al-Dhakha’ir excerpt:

And al-Zahir li-I'zaz-dinillah dispatched to
al-Mu'izz a magnificent gift including
curiosities from India, China, and Khurasan
and various perfumes, gems, etc. beyond
reckoning, There were costly fabrics from
Tinnis, Damictta, and Tuna, clothing,
spreads, hangings, banners, flags, and pen-
nants on silver poles decorated with gold
and exotic shapes. He also sent him a
giraffe of beautiful form, a number of Bac-
trian camels bearing litters and domes
made of ivory, cbony, and sandalwood
embossed with gold and silver crescents
on top, red gold-shot Khurasani fabric,
gold-spun velvets and silks, and others of
all sorts and colors. There were also beau-
tiful slave girls singing and dancing and an
ample number of handsome man servants
in gorgeous costumes. There were also
many Arabian horses of great value and
marvelous qualities, most with gold and
silver saddles, jewels, ambergris, and cam-
phor of unequaled manufacture. There
were gilded coats of mail, helmets, breast-
plates, and bejeweled swords that could

not be equaled.

Translated by Wheeler Thackston from Ibn
al-Zubayr, Kitab al-dhakha’ir wa'l-tuhaf (Book
of Gifts and Raritics), ed. Muhammad Hami-

dullah, scc. 8o.
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Personal Gi fi's

Belt Elements ors )

Iraq, possibly Samarra, 10th century
Gold

5.6 X 27 cm

Benaki Muscum, Athens (1856)

© Benaki Muscum, by Tsonis
Belt Elements «ors 4

Syria, late 13th to carly 14th century

Copper alloy, cast and gilt

Circular elements: diam. 6.3 cm; rectangular elements:
3.5 cm; buckle: 8 em; w. ¢ em

Benaki Museum, Athens (1900)

© Benaki Muscum, by Tsonis

To judge by these decorative elements and
others in the exhibition, which originally
would have been mounted on leather or cloth
supports that have not survived, there was a
wide-ranging and long-stan(ling taste for
gold and silver belts in the Islamic world.

Belts of this type were intended for rulers

and members of the ruling clite. information
about which is based on textual sources, their
depiction in illustrated manuscripts, and by
the inscriptions some of them carry. The
silver-gilt belt clements are inscribed with
the name and titles of Abu’l-Fida Isma‘il, a
governor of Hama, in Syria. The belt was
perhaps given to him around 131920, when
he was honored by the Mamluk sultan; such
belts also may have accompanied the presen-
tation of robes of honor (sce nos. 6-7).
[llustrations in Persian manuscripts, for
example, indicate that elaborate belts were
an important aspect of male costume. Apart
from their obvious significance as rewards or
status symbols, belts were given as a sign of
friendship, as depicted in a Mongol period
painting, which coincides with an account
from the Secret History of the Mongols of how
belts were exchanged  between  Genghis
Khan and an carly supporter, as a means of
renewing their alliance. Belts of precious
materials also were worn by women, who
might receive them as a token of affection as
is represented in a sixteenth-century manu-

script illustration from a Shahnama in this

exhibition.




Bowl with [nscription

Eastern Iran, 1oth century

Earthenware, slip-painted under a transparent glaze
1o X 27 cm

The David Collection, C()pvnhagvn (22/1974)

© The David Collection, Pernille Klemp

Belief in divine reward, combined with tra-
ditional ideas of benevolence and kindness, as
well as personally and politically motivated
obligation and compensation, may have help-
ed to shape an Islamic model of gift giving as
the many spectacular works of art presented
here would suggest. Produced during the
reign of the Samanid dynasty (819-1005),
the bowl’s sole decoration is the clegant
Arabic inscription quoting a hadith (remarks
attributed to the Prophet Muhammad): “He
who believes in recompense [from God] is
generous with gifts.” As here, the inscriptions
on so-called Samanid epigraphic pottery as
well as on certain polychrome slip-painted
wares (generally vessels for food or bever-
ages), frequently address the theme of gen-
crosity. While this notion of generosity may
have to do with the giving of sustenance, a
basic precept of l]()sl)italit)', it may also refer-
ence a broader concept central to Muslim
picty that God rewards (or punishes) human

actions.
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were written about and whose accounts have survived; some even achieved a kind
of legendary status both within and beyond the Islamic world.

Such remarkable works of art help to demonstrate cross-cultural interactions
between Islam and Byzantium and with western European and cast Asian courts.
The exchange of these luxury objects, reflecting a real or an assumed princely taste,
reveals a central process by which artistic forms and ideas were circulated, emu-
lated, and assimilated. Admired for their beauty, these gifts especially were treas-
ured for their rarity and coveted for their precious materials. In the end, perhaps,

it is not only the thought that counts but the price tag.

Note to the Reader

The catalogue entries that follow represent highlights from the Gifts of the Sultan
exhibition as presented at the Museum of Islamic Art, Doha. The notation GOTS
followed by a number is in reference to the same entry in the exhibition catalogue
Gifts of the Sultan: The Arts of Giving at the Islamic Courts, where additional informa-

tion and bibliography may be found. Catalogue entries that are not accompanied

g
by the GOTS (lcsignation indicate additions made to the Doha venue of the

exhibition.

Catalogue entry 9 was written by Anatoliy Ivanov (ar), Curator of Islamic Near
Eastern Art, The State Hermitage Museum, St. Petersburg; catalogue entry 52 was
written by Galina Mirolyubova (Gm), Curator of Russian Art, The State Hermitage
Museum, St. Petersburg; catalogue entry 61 was written by Adel Adamova (aa),
Curator of Islamic Near Eastern Art, The State Hermitage Museum, St. Petersburg,
and Daria Vasilyeva (pv), Curator of Islamic Near Eastern Art, The State Hermitage
Museum, St. Petersburg,

Catalogue entries 39/40 were written with Olga Melnikova (om), Head of the
Arms and Armor Department, The State Historical-Cultural Museum Preserve,
Moscow Kremlin; catalogue entry 41 was written by ElenaYablonskaya (), Senior
Researcher and Curator, Arms and Armor Department, The State Historical-Cul-
tural Museum l’rcscrvc, Moscow Krcmlin; Cataloguc Cntry §7 was written by
Natalia Bushueva (nB), Senior Researcher and Curator, The State Historical-Cul-
tural Museum Preserve, Moscow Kremlin.

Catalogue entries 10, 12, 13, 24, 27, 43, 51, and 54 were written with the
assistance of Keelan Overton (xo), Curator of Islamic Art, Shangri La, Honolulu;
catalogue entry 33 was written with the assistance of Sophie Makariou (sm),
Curator of Islamic Art, Musée du Louvre, Paris. We are grateful for their help in
these matters.

Unless otherwise indicated, catalogue entries are by Linda Komaroff.






jewels and jewelry, belts and garments, and precious yet utilitarian objects such as

vessels of gold, silver, and jade, and paintings, albums, and manuscripts.

PIOUS DONATIONS

This group includes architectural elements, furnishings, and manuscripts of the
Qur’an that were part of the endowment of the religious institution through a
charitable trust (wagf), the endowment deed itself (wagfiyya), and objects, some-
times of a secular nature, that were specifically gifted to the mosque or shrine at
times long after their creation. Because of its importance, the Ka’ba has been the
recipient of innumerable precious gifts of which the most famous is the embroidered

veil, or kiswa, that drapes the sacred building and is renewed annually.
O

STATE AND DIPLOMATIC GIFTS

Many of these objects may have been made for or were kept in 1‘oyal treasuries.
Thcy represent a very broad assortment of types and materials ranging from rock
crystal pieces and courtly regalia, including jewel-encrusted horse trappings, to
places of habitation such as a palace facade or a tent. Their importance to interna-
tional relations was such that state and diplomatic gifts are documented in both
written accounts and visual depictions. The latter category includes images of the
gifts, at times living creatures whose likenesses could be rendered in a variety of
media; portraits of the ambassadors who transported the gifts; and representations
of the formal presentation or official reception of the gifts.

Given the highly changeable nature of the work of art as gift and even “regift,”
the different classes of object types often transcend this system of classification.
For example, a Chinese porcelain or a Persian illustrated text (see nos. 30-31)
suitable as a personal or a state gift may instead have ended up as part of an endow-
ment to a religious institution or, as already noted, a manuscript of the Qur’an
may have been transformed into a gift of state. Jewelry (e.g., no. 4) and large gold
coins may have been cither personal or state gifts, while the same may be said for
ephemera such as musk or birds of prey. That said, these categories nonctheless
provide a useful classification for examining the concept of gift giving in Islamic
art.

All three categorices are united by the fact that they comprise what may be termed
clite objects. This is not to say that less extravagant works were not exchanged as
personal gifts or endowed to religious foundations, but it was the deluxe, portable
items, made by the best artists and fabricated of rare and expensive materials, which
circulated widely in courtly environments and were thereby preserved or else were
donated to religious institutions (both Muslim and Christian) where they were

respected and retained. Because of their importance, it is these types of objects that
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In considering the very substantial and diffuse theme of gift giving at the Islamic
courts, the exhibition and accompanying publications cast a wide net not only in
terms of the time frame but in the concept of “gift.” The latter, broadly defined,
encompasses gifts freely given (perhaps a contradiction in terms especially from
Mauss’s perspective) and gifts taken, including tribute and booty. Because relevant
gifts were exchanged beyond the boundaries of the Islamic world, this investigation
also considers some non-Islamic sources and materials.

Resources that have informed the exhibition and the larger study on which this

book is based are:

1) Textual sources, including books on etiquette and comportment, encyclope-
dic works, and a broad array of historical works, such as memoirs, biographics,
travelers’ accounts, diplomatic reports and communiqués, and inventories;
archival materials for later Islamic times; and deeds, registers, and inventories

of endowments for gifts associated with religious and charitable institutions.
-

2) Works of art that can be identified as gifts from textual or archival resources
or from their own inscriptions, or those objects that are similar to examples
described by the written sources, and works of art, primarily manuscript illus-
trations, that depict the presentation or reception of‘gifts or indeed the gift itself
or even the bearer of a gift. At times, the gift was ephemeral — food, medicine,
spices, or aromatics — and onl)' the container, a luxur}' object in its own 1‘ight,
has survived.

Clearly it is the second class that provides the visual focus, while the first sup-
plies the documentary framework. As already indicated, many works of art identi-
fied as gifts were not made for this purpose; their gift status is revealed only by
unraveling their life story or “biography,” which is essentially concerned with how
they were viewed or received, very often l)cyond the context of their ()l‘iginal crea-
tion. It is these “biographical” details that form the link between the two groups.

While there is more than one way to consider the macrocosm of Islamic gift
giving, the approach here is one that takes into account three broad — though not

necessarily mutually exclusive — categories:
7 L=

Most of the works of art that constitute this category were produced in a courtly
gor) )
context and may have been given or received by the ruling clite; they are classified
& &
as personal because they suggest a more intimate connection as compared with
7 OC

state and (liplomatic gifts. Thcy include objects of Porsonal adornment such as
€



This approach seems appropriate to the study of Islamic art, as gift giving was
a fundamental activity at the great Islamic courts not only for diplomatic and politi-
cal purposes, as reward for services rendered, or to celebrate annual events like
the New Year or more personal occasions such as weddings, birthdays, and circum-
cisions, but also as expressions of piety often associated with the construction or
enhancement of religious monuments. Indeed, many of the most spectacular and
historically significant examples of Islamic art can be classified as gifts.

Gifts could serve a wide variety of sophisticated and complex purposes as
Mauss has shown, and this is certainly the case in the Islamic world, where gift
giving was an essential element of the social fabric, especially as a means of for-
malizing alliances, as a signifier of power and an expression of political aspirations,
or as an instrument to obtain salvation. Its importance is demonstrated by a genre
of literature on gifts and rarities and it is reflected in language through the numer-
ous and nuanced Arabic and Persian words for “gift,” which can specify the hier-
archical relationship of the benefactor and the recipient. For example, pishkash
(Persian) generally indicates a gift or tribute from a lower-ranking individual to
a ruler; hadiya (Arabic) denotes a gift exchanged between peers, while ‘atiya
(Arabic), in‘am (Arabic), and bakhshish (Persian) indicate a gift from a high official
to one of lesser rank. Gift giving intended to further princely ambitions or dip-
lomatic goals, to scal peace treaties, to promote devotion, or to reward loyalty
was integral to maintaining a vast network of personal, social, political, economic,
and religious relationships, and rare, costly, and aesthetically pleasing objects were
at its core.

Such gifts came in many guises, including textiles in the form of robes of honor
often inscribed with the name of the ruler or of sumptuous cloth of silk woven

with gold; gemstones and gold jewelry such as crowns, rings, necklaces, and brace-

g
lets; rock crystal and carved ivory containers; arms, armor, and horse trappings,
often more decorative than practical; ephemera such as spices, sweetmeats, musk,
and camphor, whose extant containers are today of more concern than their origi-
nal contents, and living creatures, both animal and human; and examples of the
arts of the book, including claborately illustrated manuscripts. Pious gifts, many of
which came under the heading of wagf (a legal term referring to a charitable trust),
would carry on the memory of the donor and help pave his or her path to paradise.
In carthly terms, this type of largess was also a hallmark of wealth and social status
while often containing political implications. When presented to or fabricated spe-
cifically for a religious monument, the gift might take the form of opulent imple-
ments and furnishings such as enameled and gilded glass lamps, candlesticks and
lamp stands of precious and base metals, enormous sumptuous carpets, or bril-

liantly illuminated manuscripts of the Qur’an.



message, and the procession and even display of gifts, along with the presentation
and the wearing of counter gifts such as the robes of honor, were all a form of
communication, sometimes quite public. As part of the presentation, and size per-
mitting, gifts could be extravagantly packaged and even wrapped in fabric. The
monetary value of the gift mattered greatly; indeed, this seems to be a culture of
gift giving in which the price tags were left on. Rare, beautiful, and historically
significant objects were prized and could, just as today, be assigned a monetary
value. Highly valued objects need not and very often were not specifically made
for the purpose of presentation but rather may have been converted into gifts. There
was no stigma attached to giving something already used; on the contrary, its previ-
ous associations could give the gift further value. As part of its conversion process
into a gift, a religious object could be secularized (as in the Qur’an manuscript
transformed into a state gift as noted above) while the opposite case pertains as
well (a secular object might be transferred to a religious context). Such luxury
objects were circulated as part of a gifting cycle and at times were even transformed
physically in the process.

Viewing Islamic art through the lens of gift giving is a relatively novel idea and
one that has not previously been employed in a comprehensive manner. Gift theory
has been used far more extensively in the analysis of western medieval and Renais-
sance material culture, where it has relied hca\’ily on the groun(ll)rcaking work of
the twentieth-century anthropologist Marcel Mauss (d. 1950). He was the first to
characterize gift giving as an essential component of human relations. But Mauss’s
observation that gifts are part of a reciprocal and obligatory three-part system of
giving, receiving, and giving again does not always apply univcrsally and Ccrtainly
not necessarily to Islamic court culture over a period of nearly 1,400 years. A
theory of Islamic gift giving and gift exchange perhaps remains to be formulated.
Indeed, the exhibition catalogue along with this companion publication and the
subsequent studies that they may engender will determine the efficacy of this
notional view of Islamic art.

This consideration of the totality of Islamic art within the frame of gift giving
does not rule out existing categorizations in the field based largc]y on Chronological
and geographic considerations, as it goes without saying that styles, tastes, materi-
als, patronage, and circumstances changed across time and space. Rather it main-
tains that the undcrlying motivations behind gift giving remained consistent
espccially within the general setting of Courtly culture, which continued to appreci-
ate certain types of high—status objects defined l)y their rarity, costliness, and port-
ability. Although the majority of surviving and relevant material postdates the
fifteenth century, the anal}'sis and asscmbly here of a smaller group ()1‘(‘:11‘1)' medieval
objects alongside the more plentiful later works may help intellectually to fill in

some of the obvious gaps.
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is said to be by the hand of ‘Ali, the man to whom all Islamic calligraphers trace
their lincage. Next in prominence is a singular manuscript of the Shahnama,
described in another list as bearing the name of Shah Tahmasp and having over 250
illustrations.

That the Ottomans acknowledged the importance of the Qur’an and the Shahnama
is clear — in one list arranged by monetary value, the two manuscripts trump a
ruby the size of a pear and two large pearls. But did they recognize the probable
intended message? A Qur’an ascribed to ‘Ali though not at all likely to be by his
hand would nonetheless have had added value to the Safavids on account of ‘Ali’s
special status as the rightful successor to the Prophet Muhammad and the first Imam
in the Shi’ite tradition. Unlike the Sunni Ottomans, the Safavids were Shi’ite
Muslims, which from their own perspective enhanced their legitimacy to rule.
Profusely illustrated and a royal commission, the manuscript of the Shahnama, or
Book of Kings, also would have had its own intrinsic meaning for the Safavids. The
text emphasized the long-standing tradition of Iranian kingship while its illustra-
tions depicted ancient kings in the guise of the sixteenth-century Safavid court.
Taken together, the two manuscripts certainly imply a Safavid assertion of legiti-
macy, and perhaps their selection as gifts was intended as a subtle way of dismissing
the Ottomans as mere upstarts. Given their proven milital‘y supcriorit)’, however,
the Ottoman interpretation suggested by the prcviously described painting and its
related text (fig. 1) is closer to the realpolitik.

That profusely illustrated manuscript presented to Selim is today the notorious
Shah Tahmasp Shahnama, with its original 258 illustrations scattered among collec-
tions throughout the world, th()ugh several are reunited in the present exhibition.
As for the still more highl}' valued Qur’an, some have proposcd that it may be
identified with a ninth- or tenth-century manuscript, of which a section is repre-

sented in this same context.

To introduce a discussion on gift giving at the Islamic courts with this sixteenth-
century incident may scem a bit like beginning in the middle of the story, but the
shah’s presentation to the sultan is not only exceptionally well documented, it is
also paradigmatic of what came before and what would follow. It demonstrates or
suggests concepts kC)’ to un(lcrstanding an admittcdl}' diverse topic, as the gillc(l
objects presented in this exhibition, its catalogue, and this companion volume
attest.

As in our own time, gifts could serve to convey messages, so their selection was

rarely arl)itral"\‘. Their presentation, including the gift bearers, was part of the
g &



1 Presentation of Gifts by
the Safavid Ambassador to
Selim II at Edirne, double-
page painting from the
Sehname-Selim Han, Turkey
AH 988/1591. Topkapi

)

Saray Muscum Lil)rar)',
Istanbul (a.3595, fols.
§3b540).

official reaction and enumerates some of the gifts received, while the accompanying

double-page illustration (fig. 1) helps visually to fill in details about the presentation
of the gifts. Held on cither side by an Ottoman official, Shah Quli bows before the
sultan. He and the other members of the Safavid embassy arc identifiable by their
distinctive headdresses (less bulbous than the Ottoman turban but with a tall, pro-
jecting baton and a feathery plume at the top). They cach seem already to have
received from the sultan the traditional gift of a robe of honor (in Arabic, khil'a;
plural, khila’), as they are depicted here in Ottoman attire (sce fig. 1). The Iranians’
wearing of the Ottoman robes and the subservient posture of Shah Quli suggest an
Ottoman comprehension of the shah’s gifts as a form of tribute rather than an
exchange between equals, as indicated by the use of the Persian word pishkash in
the adjacent text.

In the foreground of the painting, janissaries, members of the Ottoman military
clite, carry the proffered gifts presumably arrayed in order of significance: the first
janissary holds a single large book, and the second and third cach carry two
volumes; behind them their fellows bear golden boxes, turban ornaments, and
textiles, while larger boxes, rolled carpets, and perhaps a dismantled tent are set
on the ground. The first gifts pictured arc in accord with the associated text, which
mentions the Qur’an followed by “acceptable books” including illustrated Shahna-
mas; the carpets as well as other luxury items are enumerated in contemporancous

lists, confirming the primacy of the Qur’an manuscript, which in one such account



The Arts of Giving at
the Islamic Courts

LINDA KOMAROFF

The emperor, indicating his approval, headed slowly outside.
The gatckeepers brought forth gifts (pishkash) of every
acceptable sort, beautiful and fine.

First was a gilded Qur’an, bound and enormously bejeweled. There
were acceptable books and Shahnamas [written] in order and
[containing] illustrations.

Sehname-Selim Han, fols. ¢3b - g4a

Setting the Stage

Early in the year 1567 the emissary of the Safavid shah Tahmasp (r. 1524-76) arrived
at the Ottoman court in Edirne, where Sultan Selim 11 (. 1566-74) was wintering.
He carried a letter from the shah expressing friendship and wishing the recently
installed sultan good fortune in his reign; more importantly for our present pur-
poses, the Iranian envoy brought with him “rare and propitious gifts” carried in
state by thirty-four heavily laden camels. From the Safavid perspective, everything
about this diplomatic mission was intended to make a specific statement, including
the choice of Shah Quli, a prominent military figure, as the bearer of felicitations
and gifts; the large size of the embassy, which comprised more than 700 people
and innumerable pack animals; and of course the choice of the gifts themselves, of
which more will be said sh()rtly.

For the Ottomans, their reception of the Safavid entourage and its gifts was just

as carcfully orchestrated. The text cited at the head of this chapter conveys the
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We are also grateful to the E. Rhodes and Leona B. Carpenter Foundation. In Doha
we wish to thank Abdulla Al-Najjar, cro of the Qatar Museums Authority, and Earl
Roger Mandle, Chief Muscums Officer, for their continuous support. We are
extremely grateful to Salam Shughry, Ghada Al-Sayegh, and Stephen Barclay for
their relentless hard work on this exhibition.

We are very excited to present this major international loan exhibition on Islamic
art that breaks new ground in its emphasis on a practice shared by all cultures — gift
exchange — and in highlighting by analogy our own sense of delight in receiving
gifts and satisfaction in performing acts of generosity. At its US venues, Gifts of the
Sultan introduced our audiences to Islamic art and culture with objects of undis-
puted quality and appeal examined through the universal tradition of gift giving. It
was a transformative exhibition, coinciding with a new American initiative in global
relations emphasizing a shared humanity rather than singular histories. To that end,
for the third and final venue at the Museum of Islamic Art, Doha, we are delighted
to collaborate on an exhibition that accentuates our commonalities rather than our
differences. We believe that Gifts of the Sultan achieves that rare combination of an

exhibition that both satisfies the popular imagination and enriches the psyche.

Michael Govan Aisha Al Khater
CEO and Wallis ;lnncnbcrg Director Director

Los Angeles County Museum of Art Museum of Islamic Art, Doha
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The “gifting” of art is standard practice in the museum world — indeed, where
would we be without it? But long before such works were given to museums, many
of them were created as or were subsequently transformed into gifts. Such
information is an essential part of the object’s intrinsic story, yet it is sometimes
lost amid discussions of artistic style, dating, and provenance, or else is relegated
to a footnote. By contrast, Gifts of the Sultan: The Arts of Giving at the Islamic Courts
places at the forefront the often fascinating history of individual works of art by
specifically examining the complex interplay between artistic production and gift
exchange. Indeed, the exhibition and accompanying publications represent the first
systematic investigation of the impact of gift giving on the development of Islamic
art.

As an important signifier of the human condition, gifts case social relations,
defuse political tensions, fulfill religious obligations, denote status, connect indi-
viduals, and mark a full array of events ranging from birth to death. In the context
of this exhibition, gift giving is also closcly connected to the fine art of international
relations, (lcmonstrating that from early [slamic times the default was not war but
rather peaceful mediation, and that, just as today, ambassadors traveled long dis-
tances, engaging in the precursor of modern shuttle diplomacy.

We are grateful for the efforts of Linda Komaroff, curator of Islamic art and
head of the Art of the Middle East Department, LACMA, who conceived and organ-
ized the exhibition. We wish to express our sincere appreciation to the National
Endowment for the Humanities, dedicated to expanding American undcrstanding
()l'history and culture, for its important contribution to this project. The exhibition
is supported by an in(lcmnity granted by the Federal Council on the Arts and the
Humanities. As always, we are deeply indebted to racma trustee and benefactor
Camilla Chandler Frost for her substantial support. Our pl‘()f()und gratitude goes

to the Hagop Kevorkian Fund for its generous support of the exhibition catalogue.
g



Museum of Islamic Art and the Los Angeles County Museum of Art who were
involved in bringing the exhibition to Doha. We are especially grateful to Michael
Govan, cro and Wallis Annenberg Director of the Los Angeles County Museum of
Art, Zoe Kahr, Head of Exhibitions, and Linda Komaroff, Curator of Islamic Art,
for their interest and enthusiasm in working with the Qatar Museums Authority
and the Museum of Islamic Art. We are also indebted to the directors and staff of
the many institutions and private collections who generously lent key works of art.
This exhibition demonstrates again the dedication and hard work of @ma’s Chief
Executive Officer, Abdulla Al Najjar, and the Museum of Islamic Art’s Director,
Aisha Al Khater.

Gifts of the Sultan is complemented by a new catalogue in Arabic and English
specially published for the Doha venue, which includes a number of objects that
were not shown in the United States. | hope you enjoy the exhibition and that this

Cataloguc will hclp to reveal a new dimension of Islamic art and culture.

Sheikha Al Mayassa bint Hamad bin Khalifa Al Thani

Chairpcrson of'the Qatar Museums ;luthorit)'




Forewotrd

We are grateful to the Los Angeles County Museum of Art and to the more than
thirty lenders to Gifts of the Sultan: The Arts of Giving at the Islamic Courts. This is the
first time an American-organized international loan exhibition on Islamic art will
be shown in the Gulf or anywhere in the Middle East. We are delighted to be able to
host this groun(lbreaking exhibition at the Museum of Islamic Art, Doha.

As its title suggests, the subject of this exhibition is something to which everyone
can relate — gifts. Regardless of our backgrounds, we all share a sense of enjoyment
in receiving gifts and pleasure in giving them. The gifts in question, works of art
made from rare and costly materials, are associated with the great Islamic courts
from Spain to India, where gift giving was a fundamental activity, one often asso-
ciated with (liplomacy and international relations. Given the pervasiveness of gift
giving, Gifts of the Sultan brings together a brilliant array of over 200 remarkable
objects from collections in America, Europe, and the Middle East. These works
represent a unique gathering of documented gifts, many of them from former royal
collections and treasuries, as well as depictions of the gifts and the ambassadors who
transported them. The exhibition also has a small contemporary component with
new work by several artists with roots in the Islamic world who have been specially
commissioned to interpret the theme of the exhibition.

Asis well known to us in Qatar, the concept ofgcncrosity is ingraincd in our faith,
culture, and society. But what comes as a surprise is that it also led to the creation
and dissemination of so many great works of art, as this outstanding exhibition
demonstrates. Because the gift nature of the work of art is often embedded in its
own individual history, [ believe museum visitors will be cngagcd 1))' a series of
fascinating “life stories” of the objects, which intersect with a variety of historical,
literary, and cultural themes.

I would like to thank the Los Angeles County Muscum of Art for collaborating

with us on this important project. My special gratitude goes to all those at the
) (=)



Contents

Foreword 8
Prgface 1o
The Arts of Giving at the Islamic Courts 13

Catalogue 23



List of Lenders

Denmark

The David Collection, Copenhagen

England

The British Library, London

The British Muscum, London

Keir Collection, England

Nasser D. Khalili Collection of Islamic Art, London
Private Collection

Royal Asiatic Society of Great Britain and Ireland

Victoria and Albert Muscum, London

France

Bibliotheque nationale de France, Paris

Germany

Muscum of Islamic Art, Berlin

Greece

Benaki Muscum, Athens

Iran
National Muscum of Iran, Tehran
Sadegh Tirafkan and Assar Gallery, Tehran

Tehran Museum of Contemporary Art

Ireland

The Trustees of the Chester Beatty Library, Dublin

Portugal
¢

Muscu Calouste Gulbenkian, Lisbon

Qatar

Muscum of Islamic Art, Doha

Russia

The National Library of Russia, St. Petersburg
The State Hermitage Muscum, St. Petersburg
The State Historical-Cultural Musecum Preserve,

Moscow Kremlin

Switzerland

The Aga Khan Trust for Culture, Geneva

Turkey

Ginscli Kato, Istanbul

Millet Manuscript Library, Istanbul
Muscum of Turkish and Islamic Art, Istanbul

Topkapi Saray Muscum, Istanbul

United States

Asia Society, New York

Asian Art Muscum, San Francisco
Catherine and Ralph Benkaim Collection,
Los Angeles

Charles E.Young Rescarch Library, ucta
Getty Rescarch Institute, Los r\ngvlcs
Harvard Art Muscums

J. Paul Getty Muscum, Los Angeles

Los Angeles County Muscum of Art
Metropolitan Muscum of Art, New York
Philadelphia Muscum of Art

Rhode Island School of Design Muscum,
Providence

Shahzia Sikander and Sikkemma Jenkins
& Co., New York

Worcester Art Muscum



His Highness Sheikh Hamad bin Khalifa Al Thani His Highness Sheikh Tamim bin Hamad bin Khalifa Al Thani
Emir of the State of Qatar Deputy Emir of the State of Qatar, Heir Apparent




Copyright © 2012 Muscum Associates

Los Angeles County Muscum of Art

5905 Wilshire Boulevard

Los Angeles, ca 90036

usA

All rights reserved.

This book may not be reproduced, in whole or in part, in
any form (beyond that copying permitted by
Sections 107 and 108 of the ULS. Copyright Law
and except by reviewers for the public press),
without written permission from the publishers.
Designed by Sarah Faulks

Printed in Singapore

Library of Congress Cataloging-in-Publication Data

Komaroff, Linda
The gift tradition in Islamic art / Linda Komarolff.
p. cm.
Issued in connection with an exhibition held
between 19 March-2 June 2012, Muscum of Islamic Art,
Doha.
Includes bibliographical references and index.
ISBN 978-0-300-1843¢-8 (cl : alk. paper)
1. Islamic art objects. 2. Gifts Religious aspects-Islam. 3.
Art and society-Islamic countries. 1. Museum of Islamic
Art (Doha, Qatar) . Title.
NK720.K66 2012
704’.0882970745363 dc22
201104746¢
A catalogue record for this book is available from

The British Library

The Gift Tradition in Islamic Art is published in conjunction
with Gifts of the Sultan: The Arts of Giving at the Islamic Courts,

Museum of Islamic Art, Doha, 19 March to 2 June 2012.

Much of the present text is abridged from Gifis of the
Sultan: The Arts of Giving at the Islamic Courts, published on

the occ

sion of the American tour of the Gifts of the Sultan
exhibition, Los Angeles County Muscum of Art, ¢ June to
§ September 20115 Museum of Fine Arts, Houston, 23
October 2011 to 16 January, 2012. We wish to
acknowledge all of the contributors to the exhibition
cataloguc; allhnugh their work may not have been included

here, it has helped to inspire the present text.

Gifts of the Sultan: The Arts of Giv ing at the Islamic Courts was
organized by the Los Angeles County Museum of Art, with
support from the Muscum of Fine Arts, Houston. The
exhibition was made possible by the National Endowment
for the Humanities and Camilla Chandler Frost. It was
supported in part by the E. Rhodes and Leona B,
Carpenter Foundation and by an indemnity from the

Federal Council on the Arts and the Humanitics.

A, oo smsmenrroana
=, Humanities
A

The Los Angeles presentation was made possible in part by
racma’s Wallis Annenberg Director's Endowment Fund.
The original publication was made possible by the Hagop
Kevorkian Fund. Additional support was provided by the

Andrew W. Mellon Foundation.

© 2011 Museum Associates

Los Angeles County Muscum of Art
§905 Wilshire Boulevard

Los ,~\ngc|vx, CA 90036

USA

ISBN: 978-0-300-17110-¢

The Qatar Museums Authority board of trustees is chaired

by Her

Khalifa Al Thani

cellency Sheikha Al Mayassa bint Hamad bin

Sheikh Hassan bin Mohammad bin Ali Al Thani
Vice Chairman

Abdulla Al Najjar

CEO

Earl Roger Mandle

Chief Muscums Officer

Curatorial:

William Greenwood

Administration:
Aisha Al Khater, Doha
Rola Sheikh, Doha

Exhibition coordination:

Ghada Al-Saycgh

Registration:

Marie-Astrid Martin

Conservation:

Susan Rees and Mia conservation team
Technical services:

Stephen Barclay, Doha

Younes Janahi, Doha

Translation:
Salam Shughry (from English to Arabic)

Basel Jbaily

[lustrations:

Cover: Detail of Berat of Sultan Selim 11 Turkey, Istanbul, an

974/ 1567. Millet Manuscript Library, Istanbul (cat. no. 19)
Pg. 1: Detail of Sindukht Comes to Sam Bearing Gifts. Page from
the Shahnama (Book of Kings),'lhl)l'i'l., 1526-35. Aga Khan

Musceum Collection, Geneva (cat. no. 42)

Frontispiece: Detail of Ardabil Carpet. Maqsud Kashani, Iran,
possibly Tabriz, an 946/ 1539-40. Los Angeles County
Museum of Art, gift of J. Paul Getty (cat. no. 28)

Pg. 12: Detail of Akbar Gives a Robe of Honor in 1560.

Page from a manuscript of the Akbarnama. Govardhan, India,
¢. 1603 5. ©Trustees of the Chester Beatty 1 ibrary

(cat. no. 7)

Pg. 20: Detail of Timur Receiving Gifts from the Egyptian
Ambassadors, Worcester Art Muscum (1934.26) (cat. no. §3)
Pgs. 22 23: Detail of A Royal Stallion, Kamal al-Din Husayn

¢ )

ibn Hasan, Iran, Tabriz, mid-16th century. Ink, opaque
watercolor, and gold on paper. Muscum of Islamic Art, Doha

(Ms 652.2008). Photo courtesy Muscum of Islamic Art, Doha

Most photographs are reproduced courtesy ol the lenders
of the material depicted. For artwork and documentary
photos where we have been unable to trace copyright
holders, the publishers would appreciate notification of

additional credits for acknowledgement in future additions.



The Gift Tradition in

Islamic Art

LINDA KOMAROEFF







ition in Islamic Art

ift Trad

The G

P LA

A=




VR ‘« ..' =)
LR | ET O

AU ELE
iAva e

wis
e

)
etk
Yoo




ition

The Gift Trad

1c Art

Islam

n

W
|

o)
Y



	هيئة متاحف قطر - تقاليد الإهداء في الفنون الإسلامية
	الفهرس

